
 



FURIOUS AT THE ROYAL WEDDING - TV GHOSTS 
When Charles, Prince of Wales & Camilla Parker Bowles got married, uninvited guests were present… 

The Clearest Ghost & Trans-Time Photographs You Will Ever See  

by Jane Tripp 

 

Amazing Extra: The Living Dead of Pompeii - 
Trans-Time photographic images from the day Mount Vesuvius erupted on August 24th AD 79 

 

 
 

 

TV Ghosts 

One day in 2005 while taking photographs I made an exciting discovery. What I learned was that 

anomalous visual data can be retrieved from video footage by the simple process of taking photographs 

of the TV or computer screen as the video footage is being played back. 

I find the implications of this discovery to be quite awesome and very important. It opens up many 

possibilities for acquiring interdimensional and trans-time information via digital data. 

 

 

 

 

 

Video footage invisibly records paranormal activity occurring at the time that the footage is shot, as well as any 

available trans-time information, regardless of any psychic abilities the camera operator may or may not possess. 

 

And because video footage to one degree or another records these phenomena, even though they are usually 

invisible, a photo-medium or psychic photographer can take photos of the recording off the screen as it plays 

back and the extraordinary data can be retrieved, becoming visible on the photographs of the photo-medium. 
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Furthermore, such data will probably in the future also be retrievable using some sort of electronic 

equipment. Something of this nature is most likely already secretly being used by certain covert groups. 

 

The average digital camera is able to ‘see’ much better than the human eye when it comes to the 

subtleties of color. We only ever see from between thirty and fifty shades of gray, with the numbers 

sliding down the scale as we age. 

 

This is just gray, however, and we find that the human eye can detect even fewer subtleties and nuances 

when it comes to color. 

 

There are a stupendous amount of color variances, over sixteen million in fact, and we can only see 

some of them. Images registering beyond the limited available scale available to human eyesight will 

never be seen by most people without electronic help. Even an average digital camera can recognize over 

two hundred and fifty variations of the color gray alone. 

 

There is no doubt that digital photography is capable of recording more than the eye can see. This alone 

makes it an invaluable tool in the hands of the investigator. It may mean that even if a person has no 

psychic skills, they still stand a fairly good opportunity of capturing an anomaly on a photograph. 

 

We have a much better chance of being able to actually see paranormal activity by examining a digital 

photograph containing an anomaly than we do with the naked eye alone. It’s the perfect opportunity to 

capture, record, store and retrieve visual data. 

 

There are advantages to the immediacy of using a digital camera that are not just concerned with the 

costs of film and developing. 

 

Photographic mediums such as myself can gather the initial material fairly easily. This is what I am doing, 

and what I have discovered, and also what I’m constantly experimenting with. 

 

The Discovery 

The day I made this discovery just so happened to also be April 9 2005, the same day that Prince Charles 

married Camilla Parker Bowles, as I found out when I turned on the TV in the morning to relax for half an 

hour before beginning chores.  

 

Although I'm English, I have no love or respect for the Royal Family, so when I found the ceremonies 

being broadcast on so many channels I soon lost interest, leaving the TV on but turning the irritating 

sound off and picking up my camera instead. 

 

I took some photo's of the sky through an open window, and then some random shots around the room, 

because I often pick up apparitions that way. For some reason I decided I would take a few shots of the 

TV screen, I'm not sure why, as I hadn't done this before, but this inner prompting paid off in a big way. 



For the first time my photos included several that were aimed directly at the TV screen during the live 

footage of the royal wedding ceremonies. I carefully photographed several sections of the ceremonies 

that took place at Windsor Guildhall and St. George's Chapel. 

To my amazement, when I checked the photographs I found that some of the TV shots contained 

strange and out of place images, and one in particular was very striking. 

I have since recorded many hundreds of anomalous photographic images in this way, with the selections 

so far published representing just a fraction of my collection, so what you are about to see are just a 

very few of the hundreds of anomalies I have so far 'lifted' directly off my recordings of TV video 

footage, starting with the royal wedding ghosts. 

The myriad possibilities this technique presents is about to lead to some very exciting new lines of 

exploration in the area of anomalous and paranormal photography. 

The Ghosts That Attended The Royal Wedding 

The image below is from among the first set of photographs I ever took directly off a TV screen. It 

certainly contained a surprise. Before examining it, let me state that the large face in the center is not 

due to a scene-change or a screen reflection from anyone or anything, and I was alone in the room at 

the time the photo was taken. 

 

 
 

 
There are several anomalies visible in the above image, two of which we will examine. First we will look at the large and 

glaring face of a man who is clearly very angry, seen in the centre of the photo. The white overexposed areas of clothing 

belonging to various guests seated in the pews provides a stark contrast to the transparent face. Interestingly, the angry man's 

face appears partially behind other imagery on the screen, proving it is not a reflection from elsewhere. 

   



 
 

     
 

Left: the area cropped out reveals 

the larger-than-life face of the angry 

person who is staring intently out 

from the wedding scene. 

Below Left & Right: edited and 

edged for clarity, the face of this 

unknown man is very clear. He 

looks most displeased, and the first 

thing that comes to mind as a 

possible reason for his anger is the 

death of Lady Diana Spencer, the 

first wife of the Prince of Wales. 

Killed in a car accident on August 31 

1997, many people, this writer 

included, believe that she was 

deliberately murdered. 



 

 

The Phantom Piper 

There is often a phantom piper in the best of British ghost stories, and this is no exception. 

 

There are many legends regarding phantom pipers, although most of them originate in Scotland. I think 

that some of them are not hauntings, but replays from the past, and also that the skirling of the pipes 

may possibly be indirectly related to such replays and the storage or release of sound and light data. 

 

Can spirits somehow prompt re-runs of past events in order to draw human attention, either as 

warnings or in order to mark events? And do events occurring in the present, particularly with many 

people present, also trigger spontaneous re-plays of past events, especially those of a similar nature? 

 

Places where levels of human emotional energy are high, and also where they have frequently been so 

in the past, are logical targets for paranormal investigation. Residual energy can be stimulated and 

released in a variety of ways, including through sound, light and human emotions. 

 

Spirits are always present at such occasions, in abundance. They can partially partake of our dimension 

even as we are denied access to theirs while we are in embodiment. Nearly every person living on Earth 

Left: several people 

have mentioned that 

the man's eyes appear 

to be closed. They are 

not, but the dark 

shadows beneath 

them give the illusion 

of eyelashes beneath 

shut eyes. 

The man's eyes, 

including the irises 

and pupils, are in fact 

visible. 



is physically incapable of translating into another dimension without using exotic technologies, while 

trans-dimensional entities come and go as they please here with relative freedom. 

 

The ghostly musician materializes over the course of three photographs, and in the final one he is fully 

manifested in the same shot as that in which the face of the angry man appears. 

 

 
 

 
 

 

 

 

Left: this photograph shows the 

scene more-or-less as it is meant 

to look. 

The box surrounds the area 

where the phantom piper is 

about to manifest in subsequent 

photographs, finally appearing 

with the face of the angry man. 

Here the scene appears normal, 

showing the lady dressed in white  

seen behind the ornamental 

candlestick, which is attached to 

the pew she is standing in. 

Above: in the second photograph a strange shape can be seen forming in front 

of and to the right of the lady in white. It isn't completely manifested at this 

point. The anomaly can be seen cropped and enlarged in the inset. 

 



 
 

                  

Left: in the final photo the 

cropped anomaly clearly 

shows a piper in ancient 

costume. 

He appears to be wearing 

a very old form of the 

traditional feather bonnet 

worn by Scottish highland 

regiments. 

It may well be a version  

of the feathered hat that 

predates the regimental 

bonnets. 

I haven't yet been able to 

accurately identify the 

instrument he has raised 

to his lips. Perhaps 

someone will recognize it 

and be able to name it for 

me. 

Left: still forming, 

the anomalous 

manifestation has  in 

this photo now 

visibly blocked out 

the imagery behind 

it, partially obscuring 

the woman in white. 



 
 

   
 

Left: unfortunately, when photographing off 

a screen, diagonal interference lines are 

sometimes present, as can be seen here. 

It's rather like looking through rippled 

window glass in the rain, but the images 

from the past can still be  edited and 

perceived. 

Below is another anomalous section 

cropped from the same photograph. It 

appears behind the angry man, and as with 

him and the piper, it does not belong in the 

establishment where the ceremony is taking 

place. 

This time a small scene is visible. 

Left & Far Left: this 

enigmatic little scene, 

which is interpenetrated by 

the face of the angry man, 

shows the partial interior of 

a room which we seem to 

be viewing during  some 

Christmas past.  

At bottom right a miniature 

Christmas tree appears 

with a light on the top, 

Behind and to the right, a 

fire burns in a large elegant 

stone fireplace.  

The cozy scene shows a 

picture hanging above the 

mantelpiece, which has a 

lighted  lamp sitting on it. 

 



  
 

   

Far Left: the 

mantelpiece and tree, 

cropped and clarified. 

Left: the little 

Christmas tree, 

cropped out.  

It was very difficult to 

get much detail from 

the tree, but that is 

largely because other 

anomalies are layered 

over the top of it, 

obscuring the scene 

with a mist-like 

substance. 

Perhaps you can 

already see the red face 

at the bottom of the 

image. 

Far left: further edited and 

sharpened, the face is clearer 

and the light at the top of the 

tree can be seen quite well. 

Left: cropped, the face stares 

out. This person doesn't seem 

much happier than the angry 

man. A spirit doesn't have to 

hide his or her feelings, even 

at a royal wedding. 

Other smaller faces can be 

seen trying to manifest. One 

in particular turned out to be 

very interesting. 



  
 

  
 

 

Far Left & Left: just 

to demonstrate that 

the face is not just a 

pareidolic  smudge, 

here is a detail of the 

left eye, as seen on 

the right. 

The shape of the eye, 

along with details of 

lashes and the iris 

are very clear. 

Left: this is the face I found beneath 

the one just viewed.  

Barely visible, I was able to extract it 

very 'gently' and edit it to reveal the 

misty image of a lady with platinum 

blonde hair and carefully defined 

eyebrows.  

Something about the quality of the 

image seems to place it in the 1940's -

1950's, but that's just a guess based 

on the 'presentation' of the unknown 

woman. 

Below: the eyes and eyebrows of the 

mysterious lady. 



        
 

   
 

 

Other Examples of TV Ghosts 

Since taking that first photograph of video footage from a TV screen I have amassed thousands more, 

and several hundred of them contain remarkable paranormal imagery. The anomalous images seen 

below were photographed directly off footage from two paranormal reality shows and reveal some of 

Left: a little face can be seen in the 

square. It's very small. This kind of 

tiny anomaly is very easy to miss. 

Below Left & Right: cropped and 

edited, it's surprising how much 

detail can be extracted from such a  

small image. 

Sometimes, an anomalous area on 

a photo will have so much detail 

that it can be cropped and re-

edited over and over, revealing  

many fascinating little pictures and 

scenes, and I often have to stop 

and move on, rather than lose my 

purpose in the kaleidoscope of 

fascinating images. 



what was going on around the cast and crew members at the time the recordings were made, and most 

of which they were completely unaware of. 

 

Most Haunted 

Most Haunted is a popular and long-running British reality series in the paranormal genre. Made for 

television and first aired in 2002, the Most Haunted team investigated dozens of locations in the UK and 

Ireland before broadening their horizons to include haunted locations in other countries as well. 

 

Produced by Antix Productions, the investigative team is headed by well-known TV personality Yvette 

Fielding, who has announced that a 17th series will be aired in 2015.  

 

The team includes a parapsychologist, a guest medium and a historian, the latter of which may well be 

overkill, because like most paranormal reality shows, the atmospheric episodes are basically created for 

entertainment rather than for serious research or educational purposes. 

 

Nevertheless, the footage of haunted locations provides a rich resource of paranormal anomalies and 

trans-time images which can be extracted by a photo-medium. I have also noted that when a genuine 

physical medium is present on location at the time of filming, more spirit phenomena (as opposed to 

trans-time records) will usually be present for extraction. 

 

One man's presence in particular is practically a guarantee of 'busy' footage. 

 

Derek Acorah - No Fraud 

Derek Acorah is a British spirit medium who became very well known for his work with the Most 

Haunted team. A frequent guest medium on the show, he was very popular with the audience. 

 

Derek Acorah has been accused by Ciarán O'Keeffe, the wishy-washy parapsychologist who also 

appeared on some of the Most Haunted episodes, of falsifying psychic information. Performing his own 

mini-sting operation, he claimed that he planted fake information that Acorah later repeated as his own. 

This led to a parting of the ways between Acorah and Most Haunted. 

 

The pressure of being expected to 'perform' on demand has caused many genuine mediums and 

psychics to 'fudge' information in a fraudulent manner. This is a shame, because once somebody has 

been accused of such dishonest activities, it obviously colors their career in a negative manner. 

 

While this type of behaviour gives ammunition to those working to 'disprove' the existence of all 

paranormal activity, thus discouraging gullible people from further exploration, it is also human nature 

to bend under the pressure of unreasonable performance expectations related to sensational 

performances and viewer ratings. 

 

Neither does such an entrapment offer any real proof either way of a psychic's true abilities, as being a  

genuine psychic and also acting fraudulently in certain circumstances are unfortunately not mutually  



exclusive. It does seem a peculiar way in which to sabotage a show. 

 

I don't know if Acorah behaved fraudulently, or if he is just the victim of a smear campaign, but my 

photographs show him to be a genuine - and talented - medium with strong abilities. The photographic 

examples shown below reveal the spirit activity that constantly takes place all around him. 

 

For me my own work, which I know is genuine, offers strong proof of Acorah having very real abilities of 

physical mediumship. 

 

 

 
 

 

Left: Acorah is in the first 

stages of a contact. He is 

about to be overshadowed by 

his spirit control or the 

contact. 

Below: here we can see the 

overshadowing of his body 

and particularly the activity in 

the head area, which is usual. 



 
 

 

Above: fully immersed 

in the contact. Shapes 

can be seen in the 

ectoplasmic mist. A 

formation with an ibis-

like bird head can be 

seen across his face. 

This is significant. 

Left: edged and 

sharpened, the trail of 

the energy can be 

clearly seen encircling  

Acorah. Note the 

energy lying across his 

right shoulder, seen on 

the left. 

I will show you what it 

is in another 

photograph. 



 

 

 
 

  

Left: the ibis was a sacred 

bird in ancient Egypt. It 

was associated with the 

god Thoth. Thoth is 

considered 'the lord of 

divine words' and he is 

associated with wisdom, 

gnosis and writing or 

communication. 

Left: this is another photo of Acorah in 

trance at a different location. Once again, 

there is something wrapped around his 

head and shoulders and this time it's much 

clearer so we can see what it is. 

Across his right shoulder is a crocodile-

headed entity, the same one which is not 

quite so visible in the previous images. 

This is interesting because the crocodile was 

also sacred in ancient Egypt. 

Left: here the crocodile's head is 

quite clear. In ancient Egypt Sobek 

was a solar god who was 

associated with the Nile crocodile. 

Having some protective qualities, 

Sobek was also associated with  

Horus, as well as fertility, military 

and Pharaonic matters. 

It's interesting that Acorah seems 

to have Egyptian connections 

relating to his psychic contacts 

and mediumship. 



 
 

 

Wherever Acorah goes, 

spirits manifest, and even 

though he is aware of 

them, he can't see what 

you are about to observe - 

none of the Most Haunted 

crew witnessed this 

manifestation, which took 

place in a different 

episode. 

Acorah is standing in a 

haunted house with his 

crew. They have attracted 

the attention of an angry 

or scared entity who has 

materialized holding a 

weapon, as seen in the 

incredible image below. 

Above: Acorah can be seen standing on the right, but his head is completely obscured by the 

apparition. It is captured photographically as it forms, showing the rudimentary ectoplasmic arm 

and hand holding what appears to be a tire iron as a weapon. 



 
 

 

Above: a close-up of the materialized hand and weapon. Clearly this spirit means 

business, most likely because of anger or fear at the crew's intrusion. 

This image is not visible while watching the program, but is the kind of paranormal 

material that is often invisibly embedded in ordinary video footage, and as you can 

see, it is extractable under the correct conditions. 



 
 

 
 

Above left & Right: the image has 

been further edited and sharpened 

to show the details. 

Left: this digital crayon drawing of 

the anomaly shows some interesting 

structural qualities around the tire 

iron-like weapon. 

Imagine what kind of anomalous 

visual data could be collected if this 

were an understood and widely-

used technique. 



More Most Haunted 

Below are some more of the fascinating Most Haunted ghosts. 

 

 
 

     
 

Above: the baby, close-up. There isn't a lot of detail, but this 

is clearly a small child walking across the kitchen. 

Left: this kitchen is 

in an old and stately 

home and is known 

for being haunted 

by a very young 

child. 

Is this an image of 

the toddler, who 

seems to be only 

just old enough to 

walk and has 

thrown their arms 

out, either for 

balance or as they 

ran towards 

someone long ago? 



 
 

     

Left: the gardens 

of another 

stately home, in 

front of a water 

feature and a 

statue. 

The box is 

isolating a 

ghostly figure 

who did not 

appear on the 

original footage. 

Above: three versions of the cropped figure. We are looking at a girl, probably a teenager. She 

seems to be dressed in the style of the 1960's. She has short dark bobbed hair, a pale, probably 

white, high-necked, long-sleeved short dress and boots. She is holding something. 



                                         
 

 
 

Left: the girl's head. 

Cropped. It isn't very 

clear but if you look 

carefully you will 

probably be able to 

make out the features. 

She has a fringe and 

the parting in her 

short dark hair is 

visible. 

Above: this is a very interesting photo as it shows the phantom 'help' that enabled a TV set 

to turn on without any apparent human intervention. In the green light of night vision a 

ghostly figure can be seen, head turned towards the camera, and with his transparent long-

sleeved arm entering the TV set and tampering with it at the same instance as it switched 

itself on in front of the startled Most Haunted crew. 

Below Left & Right: cropped, further edited and sharpened for clarity. 



  
 

 

 

 

 

 

 

Below: another paranormal moment is clarified as an interesting phenomenon is revealed in this photograph. In a very 

old house experiencing poltergeist phenomena, the crew notice that a billiard ball moves on its own on a table-top. A 

fortunate and rare shot, I captured the ball in the instant it moved on its own, showing it at the moment it was literally in 

two places at once as it was translated physically across the green baize by an unseen force. 



                    
 

 

 

 

 

 

 

 

 

Below: the next photo is another example of a spirit visibly causing something physical to occur. In a big old 

haunted house, the antiquated bell system that was once constantly used to summon staff from any room to do 

the bidding of the wealthy homeowners is still constantly heard around the house, despite being out of use for 

many years. The bell rang while the Most Haunted crew were investigating, and I was able to capture an 

amazing image of the phantom bell-ringer, caught in the act. 

Left: the 

image has 

been edited 

and 

sharpened 

for clarity. 



 
 

 

Left: the image seems to be 

that of an elderly lady. She 

appears to be wearing a 

shawl, and perhaps she is in 

night attire. 

One clumsily-formed hand 

is raised to ring a bell that 

nobody will ever answer 

again. 

Note that an area appears 

to be lit-up above the pull. 

Left: a close-up of the lady 

shows a few interesting 

details.  

It's possible that her hair is  

in rollers and a hair-net or 

similar, and that she was 

ready for bed. Perhaps she 

wanted a cup of tea or 

chocolate before retiring. 

Some clothing details are 

also visible. 



 

Above: the image has been edited and sharpened for clarity. It seems as if the woman has a lace fabric at her wrists as well 

as a decorative fabric around her neck and a lacy-looking finish to her shawl. 

She may be wearing an old-fashioned night-dress and night-cap, because she lived in a bygone age, possibly a century or 

more ago when times were very different. 

This lady might for some reason not have realized that she has passed on, so she may be wondering why nobody comes in 

answer to her persistent bell-ringing. She may also be annoyed at seeing all the strange people in what was once her 

home. Time passes very differently when not dwelling in a human Earth body. 

Her nose and left eye are visible in profile, but there might be little resemblance between the cartoonish figure she has 

created for herself and her previous body, which is another indication that she might not have been very self-aware in life. 

If it were a trans-time image, it would appear as a photographically faithful reproduction, revealing real scenes, people and 

places from the past as they once truly appeared. They are perfect little replicas stored holographically. They are 

photographable, as well. 

She might ring the bell for a long time to come, until she finally understands her position and moves on. This isn't usual, 

but when it does happen it sometimes results in what we know in this dimension as a haunting. 



 
 

 
 

Left: another amazing image from 

a Most Haunted episode in which 

Derek Acorah was present. 

The setting was a badly haunted 

cottage in a wood. The little 

house had reputedly once been 

the home of a malicious warlock 

who is said to have held black 

masses and practiced blood 

sacrifices in the same location. 

You can't get much more 

atmospheric than that, and I have 

captured a face that may well 

have belonged to this sinister 

figure from the past. 

Above: cropped, the face is seen in profile looking left, standing out from many smaller 

anomalies and in life-like tones even though the original scene was shot with green-colored 

night vision, as most of the photographs in this section are.  

The eye glares from a stern face with a hooked nose. A mass of dark hair streams back from the 

face and the appearance of a widow's peak is present, a genetic trait sometimes attributed to 

those who are hereditary witches. 



 
 

 
 

Above: this is a picture of Yvette Fielding, leader of the Most Haunted team, 

walking into a very clearly defined vortex on her way to the haunted location 

they are about to film in. It appears that she is already at one level in psychic 

contact with the general location.  

As usual, there is more than meets the eye to such anomalies, and so we will 

look at this one in a little more detail. 

Left: a cropped close-up of this 

man's profile has been edited 

and sharpened to give the 

clearest image that I can 

achieve for this compelling 

face.  

Could this be the image of a 

black magician, a powerful 

warlock who conducted sinister 

rites in the haunted English 

woods, tied now to the scene 

of his occult earthly activities? 

From the standpoint of 

traditional description, he does 

look the part. 



 
 

 
 

Left: there may be many 

anomalous images contained 

within this moving vortex, but 

the section in the box near the 

base is the one that we will be 

examining. 

Note that although the vortex 

has completely obscured 

Fielding and the building in the 

background  can barely be 

seen, the original footage was 

perfectly clear and the 

anomaly only appeared in the 

photograph taken of  the  

playing footage. 

Above: the rectangular section has been cropped out and enlarged. Although the image is unclear 

my practiced eye can see a busy scene. I've placed a box around an image that is clear enough to 

edit well. 

Within the vortex are scenes from 'elsewhere', miniature worlds that contain people and scenery 

and even vehicles. There is no way to know if I am photographing the past or present, a local area 

or even a parallel universe, because I have no idea where the vortex is originally from. 

 

originally from. 



   
 

                    

Far Left: the little box 

encloses a person's head 

to orient you to the full 

standing figure in the 

image. 

Left: the person can be 

seen in profile standing 

leaning against a 

counter of some 

description, as you 

would stand in a bank, 

seemingly in the middle 

of some transaction. 

The bottom of a jacket, 

short coat or dress can 

clearly be seen above 

the legs. The person's 

sleeved arm and elbow 

are also visible. 

Left: the image of the 

vortex again, this time 

edited at a different level. 

The same section is 

enclosed at the bottom, 

but because I have edited 

to a deeper level the 

images are different. 

This illustrates the layering 

principle present in some 

anomalies, where entire 

scenes of different sizes sit 

one on top of the other.  

Larger figures are visible in 

this dense vortex. 

 



 
 

 

 

 

 

 
 

Above: the re-cropped section shows many scenes and vignettes. I'll 

briefly demonstrate two of them. 

Above: this is cropped from the larger box on the right of the previous image. The person leaning 

on a counter is no longer visible.  A smaller figure can be seen in the white box. I can see several 

areas with shadowy figures and scenes that I could edit if I had time. 



 
 

 

The Witches of Pendle - The Lancashire Witch Trials 

Tynedale Farm is a derelict dwelling in the Bull Hole Valley, Pendle Hill area in Lancashire, England. The 

entire area is known to be haunted but this house in particular has a frightening reputation.  

 

It was built in 1750, after the Pendle witches were executed, but records show that it sits on the site of a 

previous building which did exist during their lifetime. 

 

Tynedale Farm is owned by local people, the Nutter family, who are actual descendents of Alice Nutter, 

one of the original women found guilty of witchcraft in the Lancashire witch trials and hanged. 

 

It is telling that the Nutter family have not renovated or rebuilt on the land, and that they refuse to even 

enter the building unless absolutely necessary because of the very unpleasant and wide range of 

phenomena and apparitions that are seen and experienced here. 

 

It is thought that two of the witches, Alice Nutter and Elizabeth Demdike, frequented the earlier building 

on the site as well as a neighboring farm, Lower Well Head Farm, which was built in the 16th century and 

would have been familiar to the women. 

 

They are widely believed to have met with the Pendle coven members at both farms and elsewhere in 

the general Pendle Hill area, such as the nearby Malkin Tower, now gone. 

 

People were scared of these women. They were believed to have murdered a lot of people, and in 

August 1612 twelve members of the coven from Lancashire were accused of witchcraft, and in fact, of 

killing ten or more people via magical means. 

Left: cropped from the left box of the original 

section, a woman can be seen sitting. The faces of 

two other women can be seen in the boxes.  

The woman on the left is bending over the sitting 

woman, and I am almost certain that she is helping 

her to try on shoes.  

The images that I've seen inside this vortex are in 

the end related to mundane everyday events; 

however, the way in which these images are 

transferred and contained within the anomaly, and 

what this vortex actually is, necessarily raises 

questions that by definition cannot be resolved with 

mundane answers. 



There is no doubt that this was a time of religious persecution, but there is also no doubt that witches 

existed, as they always have throughout humanity's recorded history. 

 

This does not mean, however, that they were responsible for all or any of the suspicious deaths. They 

did in fact by their own accounts consider themselves to be healers, although that might have depended 

on the circumstances and people they were dealing with. 

 

They would be tried during what became known as the Lancashire witch trials. This was a series of trials 

that took place in the area, and the Pendle Witches became the most famous and sensationalized 

example.  

 

The penalties for  being found guilty of maleficium – bringing harm by witchcraft to someone - were very 

severe. Of the eleven people on trial, nine women and two men, only one was found not guilty. The 

other ten folk were all hanged as witches. 

 

The political, social and religious climates of the time and area were very complex, and I won't be 

pursuing these historical aspects of the story, but there is plenty of information to be found on the 

internet. 

 

 

Above: this is the photograph of the Pendle Witches that we will be examining. It was 

taken from footage of the now-derelict Tynedale Farm and shows a doorway with 

figures in it. 



I aim instead to show you photographic images of what may be some of the Pendle Witches as they 

appear today, as spirits who have remained together but failed to move on to the next stage of their 

discarnate lives. Perhaps they are presenting a united front against the world that once administered 

such harsh punishment to them - and who could blame them? 

 

The Pendle Witches that lived around Pendle Hill dwelt in a rural area of England steeped in ancient 

customs as well as a great deal of ignorance, religious fervor and superstition. 

 

Atmospheric and eerily beautiful, even today it seems to sit half-way in another, slightly sinister world, 

especially on a wintry day in the mist. In the seventeenth century the area was considered very wild and 

was known for promiscuity, violence, lawlessness and of course, witchcraft. 

 

    
 

Above Left: the doorway, cropped and enlarged. Although not as clear as I would like, 

there is a female figure filling the doorway, with other anomalies also visible. 

Above Right: there is a box around the figure's head and one at lower right around a 

smaller figure. Anomalies are crowded in down the left size of the image and all across 

the top as well. 



 
 

     
 

Left: faces crowd 

together along 

the top of the 

image. There are 

quite a lot of 

entities present. 

Below: the red-lipped face of the main figure, 

most likely one of the hanged Pendle witches, 

is shown as clearly as I can make it. There is a 

smaller figure behind her to the left. 

Above Right: the figure visible to the left of the woman, cropped. As you 

can see, the figure is looking out from beneath a hooded robe, a possible 

indication of coven robes. It isn't normal clothing, even for the times. 



   
 

 

Far Left & Left: this image 

clearly shows a baby. The 

image on the near left 

has a box around the 

baby's head, which is 

seen in profile looking 

left. 

The baby is being held in 

the arms of the lady in 

the doorway. Perhaps it's 

one of her own children, 

or maybe she is minding a 

lost child in this in-

between place that is 

neither properly in our 

own world or the next. 

 

Left: a pale face 

peers out at the 

camera-man 

from the troubled 

past, the image 

offset below by a 

dark open-

necked upper 

garment  of some 

sort.  



    
 

             

Below: two images of 

different sizes overlap, one 

more ominous than the 

other. A figure on the left 

partially obscures a large 

sinister masked face. 

Left: the face fills the 

entire image and is 

covered by a horned 

mask that indicates ritual 

activity.  

Below: a cropped close-

up of the left eye behind 

the mask showing details 

of the iris and pupil. 

Left: the figure that 

covered the left side of 

the masked face, 

cropped and edited. 

This person appears to 

be standing but can only 

be seen from about the 

waist  and upwards. 

The face near the top can 

be seen faintly but still 

clearly, although I can't 

establish if it is a man or 

a woman we are looking 

at. 



 
 

       

Left: this is a negative image of the 

entire original scene in the doorway.  

It's fairly easy to see the woman who 

is the focus of the image, but there 

are two other features from among 

the anomalies that I have highlighted 

in the boxes. 

The box on the left contains a face 

which we will look at after the 

contents of the box on the right, 

which contains the figure of a little 

man, or perhaps I should say 

'mannikin', who is leaning very 

casually against the doorway with 

one leg crossed. 

Far Left: cropped, the little man with his left 

leg crossed over the right at the knee. 

Center: the image has been sharpened. This 

entity doesn't look human in proportion. 

Left: the image was edited in a curves 

program, revealing the face of the little 

individual. 

Above Far Right: the face of the little man whose face and right eye can be clearly seen on the 

left size. But what is he? His bodily proportions and large head make him hard to identify as a 

human being, and I don't think he is. Perhaps he is a magical companion or an elemental being. 

The four 



   
 

                    
 

Far Left: the face from the box on the right 

seen here as a negative image, which is in many 

ways clearer than the positive. I think it's a 

woman. 

It's not clear if that is a strange mob-cap or hat 

on and around her head, or if her hair is in 

curling papers or similar. It looks very strange. 

Left: the positive image shows the curious 

person peering out along with all the other 

spirits thronged in the doorway of the derelict 

haunted old farm. 

The box shows a smaller figure that has been 

superimposed over the larger main image. This 

layering is usually apparent when there are 

anomalies present. 

Left: the figure in the box can be seen here 

also staring out. They perhaps resented the 

intrusion of the Most Haunted crew but were 

likely also curious. 

Below: the face can be seen here, a little 

warped by its passage through time and 

space and surrounded by other smaller 

faces, but still visible. 

The personal conclusion I have come to after examining this photograph, as 

well as images found in other photos taken from Most Haunted footage at 

this location, is that the Witches of Pendle were in fact genuine and 

experienced practitioners of the magical arts. 

 



Armchair Ghost Hunting 

My discovery had opened up a brand new field of paranormal exploration and passive ghostly armchair-

tourism, but this is not a game for me. 

 

I can now extract visual data from video footage that has retained invisibly recorded anomalies. I have 

taken thousands of photographs of the screen during many TV programs, some paranormally-themed 

and others not. The results have fascinated and encouraged me. 

 

Using a digital camera and photographing the TV or computer screen as the footage plays, I can 

photograph spirits that were present at the initial recording as though I were on-site. Even better, I can 

replay certain footage and take as many photographs as I wish. 

 

I have hundreds of very interesting anomalous images obtained by this method, but I received incredible 

- and shocking - results from one Most Haunted episode in particular. 

 

The Sunny Isle of Wight - Human Sacrifice at Appuldurcombe House 

The  original modern post-stone and bronze-age inhabitants of the Isle of Wight were most probably 

people of the Celtic Cymri tribe. Traditionally, they were supposed to have been followed later by the 

Galedin and then the Coranied, who were described as a fierce race of giants. 

 

Eventually, after much bloodshed, the people of the island, long since cut off from mainland Britain, 

formed one people with their own distinct language, living under the rule of a Druidic priesthood. 

 

The Sunny Isle of Wight 

The Isle of Wight is just a tiny island of barely 23 by 13 miles, but it has a lot to offer and is a popular 

tourist destination. Few people realize that it is also in fact a tiny country, making it an expedient place 

in which certain people can carry out business and banking transactions. 

 

Situated off the south coast of England, the beautiful and ancient landscape, rich history and temperate 

climate are part of what makes it such a well-loved holiday choice. 

 

All the same, mysterious occurrences have always taken place on this little island, and they continue to 

do so up to the present day. 

 

The Secret Isle of Wight 

In fact, the enchanting Isle of Wight has another, more concealed history, with secrets so dark and 

terrifying that many people would cancel their holiday reservations for the island if they were ever to 

discover and believe them. 

 

Black magic, corruption, organized pedophilia and other criminal activities unfortunately appear to take 

place frequently, creating an undercurrent of evil which moves slowly like a dark and torpid river 



beneath the seemingly-contented and picturesque everyday life of the island. This unhappy pattern of 

behaviour by certain groups of people may have been entrenched in the area for centuries. 

 

You would never guess the truth to see the place, especially in the summer, when happy tourists with 

children flock here to enjoy the many pleasures that this pretty holiday location has to offer. 

 

Ley Lines Converging 

The island may have been selected by certain negative elements for esoteric reasons. Many major ley 

lines converge in the Isle of Wight, making it a place of uniquely powerful energy that attracts many 

different types of people. 

 

Some are drawn to the natural and benevolent energies that flow along the ley lines (Earth's meridian 

points). They are most powerfully available at nexus points which are often found at the sacred sites 

dotted around the island. It inspires creativity and a reverence for the land and all it has to offer. 

 

Unfortunately, it also draws those who know how to deliberately re-route and subvert these potent 

natural energies for nefarious and maleficent purposes, using vortex points in the dark blood rituals that 

most people never dream are a reality outside of stories in movies and novels. 

 

This creates a negative resonance in the morphic field of the land, attracting more warped individuals, 

entities and energies over time, as they can make use of the negative momentum that has been created 

and which is stored as holographic energy 'packets' or 'programs' within the space-time fabric enfolding 

the locale. 

 

As it is, the island is noted for its rich supernatural lore and strong connections to the timeless Celtic 

underworld, with many legends and sightings of faeries and elemental beings offering a wide range of 

Forteana for enthusiasts to study or even perhaps, if they are fortunate, experience. 

 

The very word 'wight', the Middle English word  for which the island is named, was often used to refer to 

a type of supernatural creature. 

 

Appuldurcombe House 

An evocatively named and once-beautiful house in the baroque style situated close to Wroxall, 

Appuldurcombe House began its life as a priory in the 1100's and has a long and colorful history. 

 

Its deceptive façade makes the house look complete, but in reality it is at present mainly a shell, having 

been bombed in the war, and perhaps this is for the best. 

 

Several rooms have been renovated for use at such events as weddings, and the gardens are a tourist 

favorite, but it is no longer a home. 

 

The average visitor or tourist could never guess at the dark and deadly occult history that surrounds  



them as they enjoy the magnificent views and gardens of the lovely area. 

 

Appuldurcombe and its grounds are widely considered to be the most haunted area of the Isle of Wight, 

and although this might not be strictly accurate, it certainly has its share of phantoms and ghostly 

presences. 

 

Although there are many spirits I could photograph from footage of the area, I focused on the ones that 

are concentrated in the area of the cellars of Appuldurcombe House. They are the spirits of 

consequence, being dark, sinister and very much still-active, probably due to continued human 

engagement with the energies. 

 

As the medium who worked on the Most Haunted episode in question, Derek Acorah had several 

interesting things to say about the house. 

 

Slaughter and Rivers of Blood 

He claimed to detect murder and human sacrifice, satanic worship and the practice of the black arts. He 

said that he saw (clairvoyantly) hideous slaughter. He also detailed an 'evil dark high priest' and 

priestess, a wealthy pair who headed an evil coven, and hinted at a possible tradition of such activities. 

 

He mentioned that "down there" was the putridness and agonies of the slaughtered, indicating "a river 

of blood - it flowed like a river here, in two streams". He considered the 'evil force' he detected was still 

activated. 

 

Some people may believe that he is exaggerating or even concocting a dramatic story,  but because of 

my own photographic discoveries regarding Appuldurcombe, I think that he is absolutely correct. 

 

Acorah seemed shocked at his own impressions of the location, pointing down at the ground beneath 

him and stating that these activities occurred "in the lower areas, down…", as indeed they did, deep in 

the haunted cellars of Appuldurcombe House. 

 

In The Dark Cellars… 

Down in the cellars beneath Appuldurcombe unspeakable presences wait in the dark. I have never seen 

so many disturbing images in my photographs of a specific location before. It soon became clear to me 

that this area of the house has been used for rituals of human sacrifice, and my photos contained 

chilling scenes and figures showing me what has been - and may still be - going on. 

 

This is the subject of a future photo-article revealing what the cellars were - or are - really used for. 

 

The photo-article 'Human Sacrifice at Appuldurcombe - The Isle of Wight Horror' will be available to 

Pirates of Time subscribers soon. 

 

Below is a sneak-preview of some of the sinister entities who make their domain in this scary location. 



 
 

   

Left: this is the first figure I 

photographed in the cellars of 

Appuldurcombe. A man can be 

seen standing up against the wall 

in the center of the image.  

He is wearing a Phrygian cap and 

is naked, or mainly naked. 

Filmed in night vision, the green 

color has been reduced and the 

image color can be further 

adjusted in an editing program. 

 

Far Left: the figure cropped out 

shows a man naked to the waist and 

standing backed up against the wall. 

My impression is that his role is that 

of 'door man' to the ritual 

proceedings. 

I suspect there may have been 

another man standing on duty at the 

left side of the cellar entrance. 

Left: the color is as 'normalized' as I 

can  make it. 

The images I have accessed have led 

me to the conclusion that human 

sacrifice indeed took place hare. 

Many people don't realize how 

frequently blood sacrifices are still 

carried out in every country on Earth. 



      
 

 

 

 

 

 

     

Above Left: the head of the man showing his Phrygian cap, undoubtedly a piece of ritual head gear in this instance. 

Above Right: enlarged, the man's head seen close-up. He is wearing a strange device that covers his chin. It may be a ritual 

piece or a decorative chin-guard or even part of a mask, but I'm unable to identify it. There seems to be a wing-like section 

that covers the man's left cheek. There is probably another one on the right side. 

Left: A menacing robed and hooded figure stands facing the 

camera-man. 

There are stories about the spirit of a mad monk who 

frequents the cellar area, and I believe this image shows 

this phantom.  

 

In fact - he appeared in several more of the photos I took of 

this part of the house and seemed to be monitoring the 

crew's activities.  

 

I don't think he is a mad monk. I think he is one of the 

group of ritual murderers who used this area for their 

sinister purposes in the past. 

 

The fact is that he is holding out a baby in an act of mockery 

and defiance.  

 

The work in this photo-document shows a mix of 

transdimensional and trans-time imagery, but I think that 

this is an interdimensional photograph showing a spirit who 

is still interacting with human energies. 

 

A trans-time image on a photograph is instead just a 

snapshot of the past, literally, and not a living scene. 

 



      
 

 

Left: enlarged, it looks as if the baby is 

probably being kept silent. This is being 

done in a way that the hooded figure is 

probably very familiar with. This isn't a 

baptism. 

The finger has a pretentious little ring 

worn between the first and second 

knuckle - it may even be a thumb ring. 

The people who conduct such human 

sacrifices, hidden away beneath buildings 

nobody suspects of harboring such evil, 

enjoy their dress-up and ritual play. 

 

Left: the hooded robe has visible 

holes for eyes in the head-piece. 

The baby's head can be seen enclosed 

in the oval, looking towards the 

viewer, as is the sinister dark figure.  

Below: the baby's head, cropped. 

Noticing something over the baby's 

lower face, I decided to take a closer 

look and discovered it was a ringed 

finger being held over its mouth and 

nose. 



       

   

Far Left: the 

finger or thumb 

wearing the ring.  

The shape of the 

nail is quite clear. 

Left: a different 

edit of the 

sacrificial baby, 

whose face can 

be seen in the 

circle. 

Left: after using a digital curves program the sinister figure's 

hood reveals the eye areas. The baby can be seen on the right. 

Above Right: the hooded face cropped out. The inset shows the left eye enlarged. This entity was 

watching the camera man for the entire time the Most Haunted crew was filming in the cellar. 



                 

                

Left: two women can be seen 

walking together. The hooded 

robes indicate that they are 

black mass celebrants, not 

victims. 

The woman on the left is 

holding a long slender object 

up, seen at far left, but I don't 

know what it is. 

Below: the cropped out 

heads of the female 

celebrants with their heads 

held close together. 

Left: a close-up of the 

faces of the two women. 

Although there isn't 

much detail, they seem 

to be talking quietly to 

each other, as the 

person on the left is 

turned very obviously 

towards the woman she 

is walking next to. 

Perhaps they were 

whispering quietly 

together at the time. 



 
 

 

Left: a scene appears in 

a photograph of the 

empty cellar. 

A table with curved legs 

is sitting near a wall. It 

has various objects 

placed on it. There is a 

bowl and a large 

covered dish on the 

table. 

There are robed figures 

standing on the right 

side, just in front of the 

table, as well as some 

people behind it, 

although they aren't 

clear. 

Above: the negative image reveals more of the details, as is often the case. The curved legs can 

be seen clearly beneath the tabletop, which holds different jars and geometrically-shaped 

objects. They are most likely objects for ritual use. Various figures can be seen faintly. 



 
 

 

Left: also a negative 

image, by editing 

further and changing 

the color values some 

parts of the picture 

have been made 

much clearer.  

The image can be 

magnified for further 

inspection. 

The deeds of the past, 

even the remote past, 

lie all around us, and 

they can be 

photographed when 

the conditions are 

correct. 

Above: a line of people appear to pass in front of the camera-man, but I believe this 

image may be a record of the past, a trans-time image. These people are possibly 

being passed down a line for sacrifice. They don't look like celebrants. This isn't the 

sort of place you leave alive if you are not an upstanding member of this cult. 



 
 

                   

Above: a photo that reveals two 

separate terrible scenes, one on either 

side of the image. The scene on the left 

shows figures standing around a table 

on which a victim is lying. This is 

covered fully in the photo-article, 

'Human Sacrifice at Appuldurcombe - 

The Isle of Wight Horror' which will be 

released at a later date. 

Left: the section on the right, cropped, 

shows a dire scene. A naked person is 

either being held forcibly around the 

upper body or something very thick has 

been used to tie them up with. 

The person's frightened face can be 

seen from the nose up at the top of the 

image, above the restraints. 



                       
 

     

Left: with the colors 

'normalized' as much 

as possible, this 

frightening scene 

indicates that this poor 

soul might be next in 

line to end up on the 

table or altar seen on 

the other side of the 

photograph. 

At least two people 

can be detected 

standing behind the 

victim, presumably to 

restrain them. 

Far Left: another 

scene showing 

people lined up 

in the cellar. A 

taller woman 

stands at the 

front of the line. 

Behind her, most 

of the figures are  

those of 

children. 

 A ghostly candle 

that wasn't really 

there burns 

against the wall. 

Above Right: glowing eerily, the phantom candle hasn't really burned for many years, 

and yet there it is, its image still somehow accessible. Note the smaller figures, among 

them a woman and child on the right and a smaller, shadowy figure to the left. 



    
 

 

Left: the woman at the head of the queue cropped out. 

Shadowy and indistinct but still visible, she may be naked. 

A small child clings to her, visible at lower right. 

Below: the faces  and upper torsos of some of the 

frightened children who are standing in the line-up 

awaiting their fate. 

Left: this scene may seem 

very indistinct but it contains 

some very interesting 

images. 

There are figures visible on 

both sides of the photo. The 

middle section is a wall 

which had a large face or 

eyes on it in almost all the 

photos I took of it. 

We are going to take a closer 

look at the main figure 

standing on the left. 



   
 

   

Left: the figure 

cropped out shows 

someone dressed in 

more elaborate 

ritual robes 

Left: edited further 

and with 

'normalized' colors, 

the figure is really 

very clear. 

There are numerous 

decorative items, 

perhaps ritual 

jewelry, hanging 

from this 

participants neck.   

A ritual garland of 

woven summer 

flowers can be seen 

around the throat. 

There are more 

people standing 

behind this 

individual, whose 

gender remains 

unclear. 

Far Left & Left: the face of the celebrant, 

edited in two different but clear ways. 

The right eye is clear, but most of the face 

can be perceived. The wreath of flowers 

can be seen around the person's neck. We 

are truly looking back into the past. 

 

Above Far Right: flowers from the garland that was woven for the ritual. Sacrifices have taken place on the Isle of White 

since the time of ancient Druidic rule, and probably even earlier. The garland is likely to be made with wild roses, as well as 

possibly ears of wheat or other grain and significant summer flowers and herbs. 

 



    
 

 

Below: two people, a man and a woman, can be seen 

here walking together and looking towards the viewer.  

To orient you, the woman's face is in the box on the 

left and the man's is in the right-hand square.  The 

man is a lot older than the young woman and is 

wearing a ruffled shirt. She has shoulder-length hair 

and is wearing a very elaborate high-necked dress, 

with layers of ruffles edged in red silk or lace. 

Below: the two can be seen here at a larger size. It 

may be an image from around two centuries ago. 

Left: a strange shadowy 

figure can be seen holding 

something in front of him. 

Held in his right arm is a 

very young child while in 

his left hand he holds out 

a cross-shaped ritual 

scepter which obscures 

some of his face. 

The arrow at top left 

points to the man's head. 

His right eye and eyebrow 

can be seen below and a 

little to the right of the 

arrow. 

The child's head can be 

seen in the white square. 



 
 

 

Left: the image edited and 

sharpened. 

Below: the priest can be 

seen staring out across 

time and space,  clutching 

the child and cross-like 

ritual instrument.   

I have hundreds more 

compelling photographs 

offering phenomenal 

content from this location. 



So Many Spirits - Rescue Mediums 

A slightly less sensational paranormal reality series is the Canadian 'Rescue Mediums', a half-hour long 

program that aired in 2006 and specialized in two mediums who make house-calls to people 

experiencing ghostly activity in their homes. 

 

Two mediums star in this series, one being Jackie Dennison and successively, Christine Hamlett and 

Alison Wynne-Ryder. 

 

The episode footage that the following photograph was taken off featured Dennison and Hamlett 

working together. Hamlett is a natural physical medium. 

 

 

 
 

Above: On the far right Christine Hamlett can be seen interacting with spirits in a haunted 

home. All around her, strange wavy lines can be see forming. 

If you look closely, you will see faces attempting to manifest. What you are seeing is the 

ectoplasm produced by a working physical medium. All the same, when viewed like this, 

there is not a great deal to see. 



 
 

   

Left: when the image is rotated 180⁰, 

however, everything changes. 

Many attempted manifestations are 

apparent but the clearest is the hooded 

face and figure of a young person, 

possibly a teen. 

The face can be seen near the top on 

the right, complete with a dark-colored 

figure which fills the image lengthways. 

The figure is mainly obscured by all the 

smaller white ectoplasmic anomalies 

covering it. 

Far Left: The 

hooded figure of the 

young person is 

standing next to 

another spirit, who 

can be seen on the 

far right. There are 

more behind them. 

Several spirit faces 

can be seen forming 

in the lower half of 

the image. 

In fact, dozens of 

spirits may be 

present hoping for 

an opportunity for 

contact through the 

mediums. 

Spirits are not 

necessarily oriented 

up, down or 

sideways, etc., but 

are inhabiting a 

dimension where 

time and space are 

very different from 

our own. 

Left: with the color 

scale altered the 

figure may be easier 

to see. 



Criss is No Angel 

Born Christopher Nicholas Sarantakos, Criss Angel has received more television coverage than any other 

stage magician, holds multiple world records for his illusions during performances and was named 

Magician of the Century in 2010. 

 

There can be no doubt as to his skills. Angel has repeatedly demonstrated that he has amazing talents. 

But as what? 

 

Is he just an extremely accomplished stage magician and illusionist? Is he an extremely accomplished 

occultist and magical practitioner who has secretly mastered forces most people are unaware of? Or is 

he both those things - or maybe something else entirely? I don't know, but I have my own ideas about 

this. 

 

Angel states that he doesn't give any credit to the supernatural.  He, along with the Incredible Randi, 

who is both a friend and mentor to Angel, regularly attempt to toss poorly aimed verbal ammunition at 

those who work in the paranormal field, as well as offering large sums of money to people who can 

'prove' they have psychic abilities to the specifications of these individuals. Randi really doesn't seem to 

have added anything of true value to the field of paranormal research. 

 

Criss Angel quote regarding the ability to communicate with the dead (and I presume with any trans-

dimensional):  “If somebody’s doing that for entertainment purposes, that’s one thing. But if they claim 

to be communicating with the dead, I don't care if they're from my hometown, I don't care if they're my 

family members: I'll expose them and tell them what they really are.”  

 

His egotistical and poorly researched opinions are not substantiated or borne out with proper research, 

and I'm not buying it.  

 

Being the world's foremost and most talented illusionist, although prestigious, does not qualify Angel to 

instruct people on the reality - or not - of the paranormal. Neither does it qualify him to assert that all 

people who claim psychic abilities are frauds. 

 

Furthermore, it should be obvious that the ability to mimic paranormal phenomena using trickery and 

sleight of hand does not automatically preclude the existence of genuine paranormal phenomena 

existing in parallel to the illusion. That would indicate shoddy, unscientific and illogical thinking. 

 

It would perhaps be sensible to bear in mind that Angel is, like James Randi, an entertainer and trickster 

by trade. 

 

In fact, it seems possible that these entertainers together might stand on guard as gatekeepers at the 

doorway of supposed multi-dimensional realities, and that they have no intentions of ever helping 

anyone to explore these areas. 



Are Randi and Angel (along with many other popular personalities) standing as intellectual bouncers, 

helping to guard the real truth about our reality? And if so, who does this best serve? 

 

People who choose to believe the statements of pop icons who make a very good living from using 

subterfuge, deception and sleight of hand should perhaps reconsider and continue to think for  

themselves.  

 

Between such tricksters and the many psychic frauds that they like to cite as 'evidence' for the non-

existence of personal interdimensional and paranormal interactions lies the real truth about the 

potential hidden abilities that all human beings carry within themselves.  

 

Rigorous personal investigation is perhaps the best way to arrive at this truth. 

 

My opinion of Angel and his work is partially based on many anomalies I have seen in photographs I've 

taken off video footage of his performances. A very simple example is given below. 

 

 

 
 

Above: in this image Angel is supposedly levitating a Frisbee in front of a group of people in the 

park. My photograph shows what was not visible on the original footage, or to the people 

watching. If you look closely, the arrow is pointing to a strange metallic-looking spherical object. 



   
 

   

Left: cropped, as you can see, Angel has his closed hand 

over the Frisbee as though he is keeping it afloat with 

extreme concentration and psychic hand-power.  

But what is that thing hovering on the right side of the 

toy? It is normally invisible, which indicates it is either a 

paranormal anomaly or that it is moving at a high speed 

and can't be seen. Either way, it's very strange.  

Note also that the shadow that the Frisbee casts on the 

ground also shows the sphere attached to the side of the 

disc. 

 

Above Right: the flying disc 

cropped and enlarged shows the 

object clearly. It looks like a large 

ball-bearing, mainly because it 

seems to have reflective qualities. 

It looks mirrored. 

But is it? Or is it instead a little 

window to somewhere else? 

Left: the anomaly cropped out and 

enlarged does look very much like a 

small opening with a scene in it, yet 

it casts a shadow. 

 



 
 

 

Left: the contents of the 

sphere shows that we are 

actually looking inside it and 

seeing a small scene. 

There is a foreground with 

the shapes of solid objects 

defined and in the white 

square a face can be seen. 

A window in the 

background shows blue sky 

and sun. 

Are we looking at some sort 

of control room for the 

magical illusion? 

 

Left: sharpened and edged, 

although not crystal clear the 

outlines of the visible 

components have been clarified. 

The sun can be seen against the 

blue of the sky in the window 

near top left, causing the large 

white oval which is produced by 

glare. 

The face is a little clearer and the 

shapes in the lower half of the 

image are more defined. 

 



   
 

 
 

 

 

 

 

 

 

 

 

Ectoplasm and Teleplasma 

When the word ectoplasm is used in the paranormal field, it isn't referring to the same biological 

substance that is familiar to those who work in the field of cell-biology, and which forms a protective 

outer layer designed to support and protect the cell membrane. 

 

The term itself is taken from the Greek words èktòs (outside) and plasma (that which has form). 

Left: this is a cropped image 

of the shadow that the 

flying disc made on the 

ground. If you look closely, 

you will see that there is a 

lighter circular shape at the 

lower right where the 

mysterious sphere is, 

confirming the reality of the 

object. 

 

Left: this is a 

negative image of 

the shadow, 

clearly showing 

the sphere as a 

dark shape, and 

yet the object was 

invisible to the 

naked eye.  

 

Of course Angel is entitled to the secrets of his trade, but is new technology being used and 

kept from people? He has a huge following, especially of younger people who are fascinated 

with his stage act and respect his opinion. 

Criss Angel and James Randi's outspokenness against the existence of anomalous paranormal 

events seems to me to be irresponsible and agenda-driven propaganda. 

 



Ectoplasm is one of the several terms used to describe the substance exuded by mediums, and which is 

used by spirits to create their likeness when in our dimension. 

 

It can also be used to create crude ectoplasmic 'tools' which are then used, with varying degrees of 

success, in attempts to influence and manipulate third-dimensional objects. 

 

Teleplasma is another name for ectoplasm, as is ideoplasm, and ghost fog, mist or vapor. It has been 

described as the etherealized version of protoplasm, which is the basis for organic life on this planet. 

 

Some researchers just refer to it casually as ecto. I sometimes refer to the luminous substance that 

covers my photographs as ecto-mist. 

 

Ectoplasm is a remarkable substance about which we know very little. It is a light-sensitive and versatile 

fluidic material that often glows, emitting light, but which also has reflective qualities. It can sometimes 

be visible to the naked eye alone, especially if an individual is a sensitive, but is best viewed in a darker 

environment or with a red light. 

 

Digital cameras are capable of recording its presence fairly easily under the correct conditions. 

 

The teleplasmic substance has a plasticity which allows it to be formed into different imagery. It can be 

shaped by thought and intent, and spirits can create their likeness in a way that allows them to be seen 

in any way they please, although some are more adept at this than others. 

 

They can form themselves to a size that matches our own, or they can appear much smaller, tiny in fact. 

Others prefer to manifest as larger than life. On a 'busy' photograph there may be anomalous faces, 

eyes,  body parts and full-body apparitions of all sizes visible in the same photograph, as some of the 

snapshots in this photo-article demonstrate. 

 

Many spirits prefer to appear as 'headshots', exactly like a portrait that shows only the head or face. This 

is probably easier to do, takes less energy and is more quickly identifiable. I have taken several 

photographs that contained recognizable images of people that I knew who are dead in our own world. 

 

A clear idea of how an entity wishes to be seen is necessary for a good image, and while some spirits can 

render a near-perfect appearance, others are less 'artistic', and the appearance can be tenuous or 

incomplete, even cartoonish. 

 

A spirit image can also appear more like a piece of art when manifesting on a photograph, and can look 

as if it were rendered in any one of a variety of styles, including pencil or ink sketch and impressionist. 

Examples of this can be found in my own work, including on the August 12 Star Gate web site. 

 

Young children who have passed often have no clear understanding of how they looked in embodiment 

and they can appear amorphous or doll-like, and may be unable to hold form for very long. Others 

http://www.janetripp.com/


however, are successful, rendering a very realistic and adept facsimile of their appearance in life, 

possibly from exposure to many photos of themselves in the age of digital cameras. 

 

It's also possible that children sometimes view themselves as similar to illustrations of other young 

people found in  their favorite books. 

 

Ectoplasm can be used to fool the viewer. A spirit with an agenda, for instance, can use this plastic-like 

plasma to manifest in any form they might prefer. 

 

Appearing as a child or small animal is a good way to gain the trust of an embodied individual, who may 

be less scared of such a manifestation and much more open to some form of contact. Things are 

certainly not always as they appear and deception is not at all limited to our own dimension. 

 

The plasticity of teleplasma allows any image to be created quickly by intent and visualization, so we 

are, in essence, looking at artwork created by a disembodied spirit whom we do not know - they could in 

reality be anybody at all. It's much easier for spirits to disguise themselves than it is for us to do so. 

 

As it is, we are at best left having to accept that whatever paranormal message or image is received 

electronically actually is honest and appears in true form. The fourth dimension is a bit like the internet. 

It's a convenient place for a person to hang out and pretend to be someone that they are not, fake 

identity and photo included. 

 

But as it's all we have to go on for the present, it will have to serve as a good enough starting point for 

investigation. In this grey area, if it walks like a duck and quacks like a duck, it could still be a rabbit. 

 

For a serious researcher, however, the appearance or sound of the duck in the first place, its structure, 

color, size and other details are in themselves a marvel and worthy of passionate investigation. 

 

It's a connection, a point of contact at the intersection between here and another, unremembered 

world. 

 

Manifestation 

When teleplasma is exuded from a mediums body, it affords any spirits that are present an immediately 

available substance suitable for the formation of a semi-materialization. The ectoplasm can take on 

desired colours, reflect light, appear on photographs and more rarely, be partially or fully visible to the 

eye alone. The appearance of clothing is also usually constructed, sometimes in great detail. 

 

This is not always, or even usually, the way that spirits tend to manifest however, as few people produce 

ectoplasm and mediums are not constantly on site waiting for contact in haunted locations. 

 

Spirits are everywhere, all around us, and this is important to remember. Thousands of people all over 

the world have unusual experiences with the paranormal each and every day. Many of them experience  



and see things that they can't explain. 

 

Spirits in Nature 

There are probably many sources of energy available on Earth that can be used by transdimensionals in 

ways that we are as yet unaware of. It's my belief that other living biological organisms can also produce 

usable ectoplasm, including animals, plants and trees. 

 

Woods and forests are always full of spirits of many descriptions and they manifest very well in such 

locations. Spirits gather prolifically in wooded areas, which may offer a refuge of sorts for them, along 

with relative solitude, subdued lighting and convenient energy sources. 

 

Trees may provide an endlessly renewable ectoplasmic or other form of energy resource for spirits who 

are visiting or dwelling in our dimension. Spirits may be hiding out, here on business, or just unwilling to 

leave Earth after the death of the physical organism has taken place. 

 

What Did I Look Like? 

It has been pointed out for over a century that some recognized images of supposed spirits captured in 

photos seem almost identical to photographs that have been taken of the person in question while they 

were still alive on Earth. 

 

This is generally taken to indicate fraud, and while this may sometimes be the case, there are other valid 

reasons why this might be so. A spirit seeking contact generally wishes to be recognizable to those they 

knew on Earth. 

 

If you were asked to paint or describe a picture of yourself so that a stranger might know what you 

looked like, and you had no mirror or camera handy, how would you do so? You would probably try hard 

to remember how you looked in a photograph or painting of yourself that you were familiar with. 

 

Such a static picture is easier to recall than the shifting and changing images we see of ourselves in a 

mirror, and we rarely see the same person as others do anyway, having only a partial, flat one-

dimensional and reversed image to view. 

 

Generally, the longer a spirit has been separated from a physical body, the less he or she will continue to 

identify with it. Existing in a zone where time does not flow in the same way as it does here, one might 

reasonably expect to eventually morph into something visually different than in your final days on Earth, 

for a variety of reasons. 

 

We should also remember that many people who lived several hundred years or more ago did not 

always have a clear idea of the way they looked, especially children and the elderly. 

 

It's perfectly understandable that images of spirits manifest in a variety of ways and styles, depending 

upon what type of contact entities wish to instigate, and also upon whether or not they are benevolent  



in intention. Of course, the likes and dislikes of the individual are to some extent retained after death, 

particularly if they are an integral part of a personality over many lifetimes. We are all individuals, and 

remain so. 

 

Not all spirit images are created by people. Animals, elemental life-forms, transdimensionals and even 

some aliens can also re-create their images. Elementals and transdimensionals have obviously not 'died', 

but are naturally dimensionally separated from us. 

 

Trans-Time Photography 

Sometimes re-runs of past events become available in the environment for a brief time and sometimes, 

they can even be photographed. Video footage from a location improves this ability dramatically. I can 

usually receive trans-time images by re-photographing the footage, but I am not yet able to discover the 

mechanism by which this takes place. 

 

I don't know if teleplasma plays a part in this process, but I suspect it sometimes does. Trans-time 

images tend to be different from ordinary spirit photographs, but they both are found most abundantly 

where dramatic events involving many people and a range of strong emotions have occurred in the past. 

 

The images can appear as scenes, vignettes and what are known as 'globules', tiny little bubble-like 

formations which often carry detailed pictures within them. 

 

Size differences vary widely, and as in all varieties of paranormal photo anomalies, they can appear large  

enough to cover the entire surface of the photo or be almost microscopically tiny. 

 

How the Past is 'Stored' 

I believe from my own experiences, along with studies based on the work of other people (covered fully 

in the photo-article 'Trans-Time Photography') that everything, from the most insignificant to the most 

noteworthy of events that take place on Earth, are permanently stored holographically, saved as light 

and sound, giving us retrievable visual and auditory data, if we can come to comprehend the mechanism 

by which the data is released. 

 

But it's also possible that they are stored more temporarily here on Earth as well, within the matrices of 

materials which act as storage units for event-records, perhaps giving two possible ways of retrieval - 

from the original permanent holographic data-storage system for all records in existence, and from 

temporary localized storage available around us within natural landscape features, architecture and 

objects. 

 

Stone, wood, water - anything that has form - could theoretically become a temporary storage unit. 

Obviously, some materials would store records more efficiently than others, and all such data would be 

subject to disintegration with the breaking down of the storage materials over time. 

 

This provides one explanation for the well-known phenomenon of paranormal disturbance that can  



occur when a building is remodeled, leading to a spate of 'ghostly' activity involving sightings  

and auditory phenomena. 

 

This may be perceived as a haunting, when in fact it is more likely to be caused by the release of past 

records from  materials disturbed during construction, and associated phenomena will usually not 

continue for very long. 

 

But I am also stating that scenes from the past can be resurrected and brought to life once more. 

Genuine images of scenes and people who lived long ago can actually be made visible again, in a 

photograph, as they once appeared. You are about to see incredible evidence that this startling 

assertion is the truth. 

 

You are going to see something very special, fascinating images of the past extracted from photographs 

that were taken during a documentary about Pompeii, the legendary city and the nearby towns which 

were destroyed by the eruption of Mount Vesuvius. 

 

Photographed directly from the screen as the video footage played, the edited pictures reveal haunting 

trans-time images, details from an ancient world, in color, embedded in the original walls of buildings 

that lay buried for centuries. 

 

Special - Scenes from Pompeii - The Final Day 

Phantom Pompeiian Images from the Past 

The day that the city of Pompeii died was the day that Mount Vesuvius erupted with terrifying and  

cataclysmic force. The people living in the mountain's shadow had no idea Vesuvius was a volcano.  

 

The vast majority of the citizens would never even have heard of the concept, so when the eruption 

began, they really had no idea what to do.  

 

I have excluded many hundreds of the trans-time images I discovered as there isn't room for them. 

Some did not have enough clarity to make them easily discernible, even after editing.  

 

I have tried to select a balanced mix of imagery, showing both the people and the scenery of the area on 

the day of the eruption. 

 

Almost every image I processed was connected to this one shattering event. I'm sure that the fear of so 

many humans and animals along with the overwhelming destruction of the area ensured that the past 

records of that final day are the most vivid and the easiest to extract, even after so many centuries. 

 

The trans-time images were mainly found embedded in the walls of excavated ruins, which is often the 

case with records of past events. The imagery was present in many different sizes. Images of people 

were layered, requiring editing to different depths to retrieve them. Landscape scenes with evidence of 

volcanic activity also have many people layered over them. 



It’s as though transtemporal visual records from what we perceive to be the past were unpacked as 

photographs in many assorted sizes, styles and qualities, and then thrown together haphazardly in 

layers. Some are upright, others are reversed or sideways. A few are even 'inside-out', displaying literally 

as negative images against the positive ones that make up the majority of the anomalies. 

 

The anomalous imagery has to be located, isolated and edited for clarity. As many as dozens to 

hundreds of minute images - mainly scenes, figures and faces, can layer together in a 'busy' picture, and 

these are in turn covered by other medium to larger imagery. 

 

It's hard work to reveal the pictures so that others can see them clearly enough that the contents are 

readily recognizable as people, animals, objects and scenes etc. The best or most notable are explored, 

but the majority of these fascinating little glimpses into other worlds will remain unseen and unedited, 

as I would literally need several lifetimes to complete the work in. 

 

The Living Dead - Seeing the Long Ago - Pompeii 

August 24th AD 79 was a hot, sunny, busy summer day in the Gulf of Naples, Campania, southern Italy. 

Election campaigns were taking place in Pompeii, and this was preoccupying a lot of its citizens. 

 

Many people of the time considered this area to be the fairest in the known world. The fertile and lovely 

sunny plains, dotted with many villas and agricultural estates, supported as many as four crops a year, 

and was also known for producing heavily scented wild roses from which perfumes were made. 

 

This green and beautiful picturesque seaside area grew grain, vegetables, fruit, nuts and of course, 

grapes. It was a true paradise, at least for those who were well-off. 

 

When the fateful day dawned, tremors had been fairly strong and frequent for several days, but people 

were used to tremors in this region. A major water pipe was no longer flowing, and birds were leaving 

the area, but still nobody suspected such an event was about to occur, having no awareness of the 

danger Mount Vesuvius posed. 

 

At one in the afternoon an eruption which would last for two days began. The long-dormant volcano 

exploded into action. Superheated foam rose in a massive column from Vesuvius.  

 

Pliny the Younger, who left us with the only detailed descriptions of the event, likened its shape to that 

of an umbrella pine. 

 

As powerful as a nuclear explosion and just as deadly, ash was immediately blown towards Pompeii. As 

the eruption progressed over the hours the sun was covered and frighteningly large lightning flashes 

played around the mountain, a lot of which was now in flames. Fires also broke out as molten rock fell in 

surrounding areas. 

 

Vesuvius blew pumice, stones and molten rock, ash and gases well over twenty miles into the air at the  



astonishing rate of 1.5 million tons a second. This would not end well. 

 

How could a panicked population have known that when the ash and other materials, which had 

remained suspended in the sky for hours during the day-time eruptions, became too heavy and 

eventually collapsed, falling back down, it would cause a far more terrible situation? 

 

As millions of tons of debris fell to Earth, the weight also collapsed the inner chamber of the volcano, 

displacing the molten material and allowing the ensuing avalanches of super-heated gases, lava and 

volcanic debris to race in all directions down the slopes of the mountain and rush out over the landscape 

delivering the pyroclastic surges and flows at devastating hurricane-force speeds. 

 

Through the afternoon and early evening frightened and stunned people streamed out of Pompeii and 

other areas surrounding Vesuvius. Those who made it far enough away in time would survive. 

 

Many didn't go, at least not soon enough, and as often happens in such emergency situations, there are 

those who can't or won't leave. People who lived alone and who were elderly or infirm, as well as some 

families, would have found it impossible to leave for various reasons, and for them this would be their 

final day on Earth. 

 

Only the wealthy had transport or slaves to help them, and the streets were anyway about to become 

unnavigable, and of course as well the slaves were not at liberty to leave anyway, unless given 

permission to do so. 

 

People tied pillows onto their heads as protection as they maneuvered through the increasingly 

threatening and dangerous streets, but many gathered together for comfort in their homes or in public 

buildings, not knowing what else to do. 

 

People would not be safe inside either. Roofs gave way under the weight of the cinders and volcanic 

ashfall, and many were suffocated as the swiftly rising feet of ash sealed entire families permanently 

into buildings which would remain their untouched and forgotten tombs for almost 1700 years. 

 

Between 10 and 20,000 inhabitants were living in Pompeii alone at the time of the great eruption, a city 

which by the end of that single unimaginably terrible day, would lie buried to a great depth under so 

many feet of solid volcanic debris that subsequent generations didn't know that there had ever been a 

Pompeii. 

 

Others, such as many of the citizens of the much smaller Herculaneum, would be quite literally scorched 

to death instead, dying of thermal shock before being also buried under as much as seventy-five feet  of 

ash and cinder. 

 

In the end, the towns of Pompeii, Herculaneum, Stabiae, Boscoreale and Oplontis would each be buried 

in this way, and the surrounding areas completely devastated. 



It isn't known how many thousands of people died as a result of the eruption. Most of Pompeii and the 

surrounding areas of archeological interest are still awaiting proper excavation. 

 

How could such an occurrence fail to leave subtle records of the event in the surrounding areas? And 

because they do exist, and I am somehow able to interpret them using photography, I can show the 

viewer trans-time pictures, genuine photographic images of the past. 

 

After almost two thousand years, I present to you photographic images of some of the people and 

surrounding landscape that lay in the shadow of Vesuvius on that dreadful final summer day. 

 

It's a strange and poignant act to be able to look into the faces of people who lived long ago, particularly 

when these visual records involve such a devastating and deeply sad event as was caused by the 

eruption. 

 

The images in the following section are a minor miracle - the first genuine photographic images of the 

landscape and people of the past ever to be made public in this way. Extracted from the two thousand-

year old walls, where they were stored by a natural but little-suspected process as the events in the area 

unfolded, I consider it a privilege to be able to see and share them. 

 

You are about to see some little glimpses of the Campanian plain that Pliny once joyfully described as 

possessing "blissful and heavenly loveliness", on the day that it was all destroyed by the eruption of 

Mount Vesuvius. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Time… 

Time flies over us, but leaves its shadow behind.  

Nathaniel Hawthorne 

There are no secrets that time does not reveal. 

Jean Racine 

 

The only reason for time is so that everything doesn't happen at once. 

Albert Einstein 

 

Time and tide wait for no man.  

Geoffrey Chaucer 



Special - Trans-Time Photographs Released For The First Time 

THE PEOPLE of POMPEII 
In the Walls 

 

 
 

 

Above: this is one of the few images 

that showed a ghostly figure standing in 

the room in this way, and I consider it to 

be a spirit rather than a trans-tine 

image. 

Hopefully, most of the people who died 

in the tragedy have now left the location 

and moved on. 

Left: cropped, a male figure in a long 

red-purple garment turns his head to 

peer at the camera crew as they record 

the documentary. 



  
 

 

 

 

 

 

 

 

Above Left & Right: the face of the spirit, which appears to be that of a very young man. 

The rest of the Vesuvius disaster pictures are trans-time photographic images of the past 

that will enable you to see details that are almost two thousand years old. 

Left: this section of 

wall belonging to an 

excavated ancient 

home reveals 

superficial surface 

imagery. It is in the 

layering beneath 

this that the more 

detailed scenes will 

be found, as you 

will see. 



  
 

 

 

 

 

 
 

 
 

Above Left: the surface imagery on the wall is mainly made up of 'portrait images' which are 

groupings of faces from the past. These are distinctly different from the scenes you will soon 

see, being less detailed and having no extra visual data. 

Above Right: edited, a row of faces can be seen. 

Left: some of the 

faces have been 

enclosed in boxes 

to help you to 

spot them. 

Left: these initial 

faces seem to 

belong mainly to 

children who are 

grouped together 

here staring 

anxiously before 

them. 



         
 

     

Left: a child peers anxiously 

from around something, 

possibly an adult. 

Below: A nervous adult face 

can faintly be seen. 

Right: finally a more in-

depth scene begins to 

emerge, although it appears 

here as a negative image. 

Far left: the previous 

image has here been 

converted into a 

positive one, 

revealing a figure in 

white. 

Center: inside the 

box the boy's head is 

visible. He is wearing 

a robe with long 

wide white sleeves. 

Right: the boy is 

carefully carrying an 

incense burner, a 

familiar household 

object in Ancient 

Rome. The child's ear 

can be seen. 



  
 

 
 

 

 

 

Above: the sculpted swan's neck and head is clear in this image, 

and is probably made of a metal such as bronze. 

 

Left: a small square at the top shows the face of an 

onlooker while the boy carries the incense burner. 

The second square surrounds the decorative incense 

burner. 

Below: edited, the brazier can be seen to have been 

formed in the shape of a swan with a long neck, while the 

body is the basin that is for filling with hot coals. 



   
 

 

 

 

 

 
 

 Above: these two walls gave me many of the more detailed scenes of the actual disaster. I have 

only managed to partially edit the images because there are so many. Photographing this area 

literally allowed me to photograph through time.  

Above Left & Right: the boy's hand and thumb are visible beneath the burner and it has a cloth 

beneath it, as it would be hot. Most households of the time owned ritual incense burners and when 

the volcano erupted many frightened people would be praying, exactly as they would do today. 

 



 
 

 

Left: faces and figures form 

against the walls, but that 

won't stop me from going 

beneath these primary 

images and revealing the 

hidden trans-time scenes 

layered within, often at a tiny 

size. 

Below: a small section of wall 

with trans-time images is 

cropped out ready for 

editing. 

The boxes enclose areas of 

particular interest. 



 

 
 

 

 

 

 

 

 

 

Scenes of Destruction 

The following section documents scenes of destruction in the countryside around Mount Vesuvius at the 

time of the eruption. 

 

Because the imagery has literally travelled through time and space, it is not as crisp and clear as a new 

photograph, but is still photographic in quality.  

 

Most of the images are similar in quality, clarity and look to impressionist paintings. 

Above: we will be examining these and other images in detail in the different sections. Here is the 

crop without the boxes because it might be interesting for viewers to look closely at the picture 

and see if they can identify anything they see in advance. 



 
 

 

 

 

 

 
 

Above: this image contains several scenes, some of which are visibly divided by straight lines. 

They will each be cropped out and edited separately. Smoke from a fire can be seen at top left. 

Above: the first scene shows a walled garden setting, probably in the city. Starting at the rear of the 

picture, apartments can be seen with windows and archways. 

Beneath them, on the right is a roofed building. A wall can be found running across the image at the same 

level. Greenery can be seen growing along the top of the long wall and hanging over it luxuriously. 

The foreground in front of the wall is a little indistinct, but the shapes show many small and indistinct 

constructions. 



 
 

 
 

 

 

 

 

 

Above Top & Lower: despite being a little blurry, we appear to be looking at Roman burial vaults 

- in other words, an ancient cemetery. They were frequently built in high-traffic urban areas. 

Above: this crop of the top half of the original image contains several separate and fascinating 

scenes which we will be looking at. Scenes can be magnified in the document if you would like a 

closer look at anything.  



 
 

 

 

 

  
 

 

 

Above: labeled for clarity, we will now 

look at individual areas in the image, 

starting with the scene inside the white 

box. 

 It will show two ladies reacting to the 

eruption.  

Above Left: the shadowy forms of two women can be seen. They have their backs to the viewer 

and  are looking from within their home at the eruption through a window. 

Above Right: edited further, each figure is enclosed in a box to orient the reader, and we will 

now look at them separately, starting with the woman on the left. 



   
 

 

Left & Far Left: the 

dark-haired lady is 

looking out from a 

window. Her right 

arm is raised and she 

is pointing at what 

she is seeing outside. 

The window opening 

she is looking 

through can be seen 

at top right. 

Left: edged, her 

arm and hand are 

pointed at the sky.  

The thumb of her 

right hand can be 

seen quite clearly. 

Her hair is worn 

loose. 



  
 

 

Left: cropped from the 

same scene, a round mirror 

in the room of the two 

ladies reflects a face, seen 

on the left side. 

On the lower right in front 

of the mirror a lamp or 

incense burner can be seen 

with smoke or steam 

coming from it and drifting 

towards the light coming 

from the open-air villa 

window, visible at top right. 

Far Left & left: this is the 

second lady. She is also 

wearing her dark hair loose 

as she gazes out of the 

window. 

She is quite obviously 

wearing a stole or shawl, 

known in Ancient Rome as 

a pala, around her 

shoulders. It was worn over 

the stola, the traditional 

tunics worn by women at 

this time. 

Fabric tied at her waist and 

with ends hanging down at 

the back appears to be 

striped. 

This lady is wearing red, a 

popular color. 



 
 

 
 

 

  

 

 

 

 

 

 

Left: the mirror, cropped out, 

with the face of a woman 

reflected in it. Her eyes gaze 

back from almost 2,000 years 

ago. 

Mirrors, made of bronze or 

silver, were luxuries afforded 

by the wealthy. 

These images might literally 

reflect the moment of fear 

when the Roman ladies 

realized that something was in 

fact very wrong and 

potentially dangerous. 

Above: another lady can be seen in the box as a shadowy foreground figure, and all around her 

are more. Black smoke billows out from one of the fires started by the flaming rocks which were 

being hurled forcefully from the volcano into the surrounding areas. 

People can be seen at lower right as they make haste to get away from the area. 

At top right, a red villa can be seen on the horizon. We will be looking at buildings also. 



     
 

 

Below & Right: the lady in the box, cropped. The 

white arrow is pointing to her left eye to orient 

you to the face, as the image is very pale. 

Only her upper body is visible. She seems to be 

wearing a light colored short-sleeved tunic with a 

scooped square-cut neck. She is a foreground 

figure. Smaller images of people who are further 

away can be seen in the background. 

Left: on the same original image 

is a very interesting scene. 

In the background at top right 

Vesuvius can be seen erupting 

on the horizon several miles 

away. 

A little closer, buildings are 

visible. Smoke can be seen at top 

left. 

In the foreground we see people 

en route as they attempt to 

leave the area. 

Particularly interesting is the 

man who is sitting taking a rest 

in the foreground. 



 
 

 

Left: cropped out, this 

man is leaving the 

area and has sat down 

on the ground to take 

a rest. He is seen in 

profile facing right. 

Interestingly, he has 

stuck his short sword 

in the ground to his 

right, seen in the 

foreground.  

Perhaps he is a 

Roman soldier. 

Left: the 

image 

labeled.  

The sitting 

man will be 

looked at 

next. 



 
 

 

Left: edited further 

for clarity, the man 

seems to be wearing 

a cap of some sort. 

The pommel and 

part of the blade of 

the sword can be 

seen in the lower 

area.  

Left: this close-up of 

the man reveals that he 

is sitting cross-legged 

on the ground. 

His cap appears to have 

a round pom-pom or 

similar on the top. 

Slung over his right 

shoulder is a satchel 

carrying the necessities 

he has taken with him. 



   
 

 

 

 

 

 

      
 

 

Above Left & Right: the satchel cropped out. It has a simple semicircular shape and would most 

likely have been made of leather.   

The arrow in the image on the right points to an area which reveals fascinating details of the 

satchel's unknown fastening mechanism, seen as the black shape. 

Above Left: here we see the cropped-out sword, or gladius, as it was known, as it sits stuck in the ground 

besides the man. 

Above Right: edited, the blade area was extracted with difficulty and is seen here as red because that was 

the color that best revealed the shape. The pommel and grip, although only visible as a dark shadow-

shape, turned out to have far more detail when edited. 



 
 

 

Left: the sword pommel seems 

to be set with a gem or metal 

piece, rather than the 

standard plain knobbed hilt of 

the time.  

Officers often owned swords 

which were far more ornate. 

The hand grip is visible and so 

is the cross-guard, faintly. 

Note the hook shape near the 

top. At first I thought it was 

part of the sword and couldn't 

figure out what it might be, 

but I was wrong, as you will 

see. 

 

Left: edited further, the 

sword is revealed as 

being rather ornate. I 

don't know if it has the 

standard wooden grip 

but it looks more like 

metal. 

The extremely 

decorative top of the 

pommel is  beveled and 

set with a gem or carved 

metal or stone piece. 

The little 'hook' can still 

be seen at the top. 



   
 

 

 

 

 

 

 

  
 

 

 

 

 

 

 

 

 

Top Left: the pommel, cropped. Color shifted, you can see it is extremely ornately carved and 

beautifully decorated, not the weapon of an ordinary foot-soldier. 

Top Right: here the color has been shifted back. Next we will look at the hook shape seen in 

the white box. 

Above Left: the hook shape, cropped. It didn't seem to be a part of the sword. 

Above Right: rotated, it is now clear what the hook shape really is. An ancient, 2,000 year-old 

wasp or bee can be seen clinging to the sword. When the soldier stuck his sword in the ground in 

the rural area he was traveling through and sat down to rest cross-legged for a minute, perhaps 

to eat or catch his breath, the insect settled on the sword. 

You can see its thorax and abdomen, its legs gripping the sword and even the small creature's 

right eye. Every event of the past is holographically recorded and stored, preserved down to the 

minutest and most mundane detail. 



  
 

 
 

 

Below: another area has been 

cropped to show two people 

watching together as rocks fall 

around them. They are both facing 

away from the viewer, looking 

towards some thatched buildings. 

Left: the two 

people can be 

seen from the 

back, enclosed 

in the boxes. 

A large rock is 

seen falling 

through th air 

at top left. 

Buildings are 

seen on the 

horizon. 

Above: details of the buildings are revealed. 

Windows and doors can be seen and the roofs 

appear to be thatched. It may be part of a local 

villa-owner's farm or a small rural village. 

Left: the silhouettes of the two people can be 

seen more clearly here as they watch fiery 

disaster falling all around them. There wasn't too 

much that people could do except to try and 

leave the area, if it wasn't already too late. 



 
 

 
 

 

Left: a building by 

some water (seen 

reflecting on the 

right) has caught 

fire. 

From this angle 

we are looking 

down on the 

scene, at the roof, 

from which black 

smoke is issuing. 

Above: here we get our first glimpse of 

Mount Vesuvius, as it erupts.  

Seen on the left, the column is 

expanding and there are already ash 

clouds obscuring the blue sky and 

falling fiery debris as can be seen in the 

foreground. 

Fires started all over the surrounding 

areas. It was a hot August day and very 

dry at this time of the year. 

Left: a cropped close-up of Vesuvius 

seen here during its eruption in AD 79. 



   
 

 
 

 

 

 

 

Left: a close-up 

shows the roof 

area and the side 

of the building 

near the top. 

The burning 

building was 

situated near 

water, seen on 

the right as a 

meandering 

vertical light gray 

area. 

It seems to be a 

small river or 

stream, a prime 

farming location. 

Above: another devastated landscape reveals more smoke coming from fires. Several 

buildings are visible in the background landscape with black smoke billowing everywhere. 

In the foreground, those lighter shapes along the lower edge of the image are actually the 

heads and shoulders of many people streaming out of the area, and I will next demonstrate 

one of them.  



 
 

  

Left: the hazy figure of a 

woman is seen walking 

through the smoke 

towards the viewer as she 

attempts to make her 

escape. 

She has what is probably 

her pala pulled up over 

her head like a hood for 

protection, and she is 

holding a fold of fabric 

over her face. 

It would have been 

difficult to breathe the 

ash-laden and smoky air at 

this point. 

Left: the lady's 

head, cropped. 

Her face is seen 

shadowed by the  

head covering. 



 
 

 

Left: radically 

edited to 

partially reveal 

the covered 

head and face of 

the woman, she 

looks back at us 

from across two 

millennia as she 

attempts to 

travel far 

enough away to 

reach safety and 

clean air. 

Left: editing 

reveals a little 

more, and the 

woman's eyes 

can be seen 

faintly behind 

the tightly-held 

pala. 



 
 

 

 

 

 

 

 

 

 

 

Above: another scene of smoke and destruction shows buildings with a red-roofed villa in the 

background at top right. 

In the foreground, the face of a hurrying man can be seen through the haze. The box at upper 

right surrounds an object in the sky which we will take a closer look at later. 

Below: cropped from the main scene above, a building can be seen at center top and the 

shadowy figures of crowds of walking people are visible. 



 
 

 

 

 

 

 

 

 
 

 

 

Above: the building has been cropped out and enlarged. It seems to be of small and basic 

construction and may be the home of farm laborers or small land-owners. It is roofed and 

appears to have a porch, door and window. The blue sky of the summer day can still be seen 

through the smoke and haze. 

Above: edited for further clarity, 



 
 

Pompeiian Portraits 

This section presents a series of portraits showcasing the faces and figures of some of the local people 

as seen on this final day of August 24th. 

 

   
 

 

 

Above Left & Right: a matronly and stern-looking Roman lady gazes out at us. She was probably 

exceedingly worried at the time. 

Edited further, the image on the right better reveals the woman's large earrings, seen more 

clearly on the right side. 

Left: the face of the figure 

has been circled here. I 

hope it is clear enough to 

be seen, along with part 

of the figure, visible here 

to just below the waist. 

A window or other 

opening of the building 

can be seen to the left. 



 

   
 

  
 

    

Above Left, Above Right & Left: different edits reveal 

as much detail as possible of a lovely lady with large 

eyes and a fringe of curls. 

Truly, nothing much changes over time. 

Below Left & Right: the lady's right eye, cropped and 

edited. You can actually see the patterns in the iris of 

her eye, and if you look carefully at the enlarged image 

on the right you will be able to see some of her pale 

lower eyelashes individually. 



 
 

  
 

 

 

Left: this portrait is 

a profile image. The 

face, which fills the 

image, can be seen 

looking to the left 

with slightly 

downcast eyes. 

It isn't clear if it's a 

man or a woman 

we are seeing. They 

seem to be wearing 

a  hat. 

Above Left & Right: a figure, seen from the waist up, stands towards the right, looking back 

over their right shoulder. This appears to be an indoor scene. I'm not sure if this is a man or a 

woman, and I think they are naked, but it’s difficult to tell. There's a pattern, either a painted 

frieze or made of tiles, on the wall behind the figure that is only visible in the image on the left. 



           
 

    

Below: the arrows point to the 

eyes in this head-shot. 

Left: here we see a 

young child 

wearing a boy's 

tunic. He has his 

head and upper 

body twisted 

around to look 

behind him. 

Left: although this 

image isn't clear 

I've included it 

because it's the 

only image I've so 

far found of a 

Roman soldier.  

He's  wearing a 

legionary helmet 

with cheek-guards. 



 
 

 

 

 

 

 

Above Left & Right: two versions of the image, edited and enlarged. The picture on the right 

has been sharpened and the color value 'normalized' as far as possible. 

At the bottom, the boy's bare feet and ankles are visible beneath the tunic hem. He looks 

too young for a toga, but there is cloth draped quite intricately around him. Perhaps he is an 

adolescent. His face is fairly clear, especially in the image on the right, circled. 



 
 

 
 

  

Left: close-up, the 

small boy looks 

scared. The 

volcanic eruption 

must have been 

absolutely 

terrifying for 

everyone, but 

especially for 

children and the 

elderly or infirm, 

as well as for the 

animals. 

Above Left & Right: 

the right eye of the 

little boy. 

Left: the frightened 

face of a child stares 

out from the shadows. 

You can see the right 

side of his face, but 

the left is in shadow. 



 
 

 

  
 

Below: several faces are 

visible in this image. 

Right: enlarged, two faces 

look out, a child, seen on the 

right side and an older person 

who has darker skin or is in 

the shadows, just behind, 

seen to the left. 

Below: the doll-like face of a curly-haired 

little girl stares out, looking very much like 

a child in an impressionist painting. 

The appearance of a large hat is probably 

caused by something that has been tied to 

her head to try and shield her from the 

falling cinders and rocks. 

Right: the little girl's face, enlarged. 



  
 

 

 

 

 

 

 

 

Above Left: the figure of a dark-haired woman is standing in the center of the image with her 

head turned slightly. Both arms are down by her sides, holding the hands of two toddlers, who 

unfortunately can't be seen clearly.  

Above Right: further edited, the lady is standing illuminated by a window which is behind her. 

She may be about to leave with her children, or her mistress's children, as she seems to be 

poised ready to do something, and it appears that she might have something tied over her 

mouth and nose. 

This would have been a very stressful and frightening moment in time; it may also have been the 

last day on Earth for this family. 



 
 

 
 

 

Below & Right: a small child's 

face can be seen through the 

smoky gloom outside. 

Left: the child's eye, 

cropped, enlarged and  

further edited. It's quite 

distinct, with the iris and 

pupil visible. 

Left:  the large box encloses a 

woman's face. It is visible in 

the surface images found on 

one of the walls.  

In order to demonstrate the 

size differences found among 

the varied trans-time imagery 

I'll next show images from the 

very small boxes that can be 

seen close to the larger face. 



 
 

     

Left: this is the image found in one of the tiny boxes which 

shows two women standing next to each other and 

seemingly busy doing something together, possibly at a 

table. 

Below: enlarged, the women can be seen in this crop from 

approximately the waist up. They seem to have pots, or 

rounded objects between them. 

Below: the faces of the two women cropped 

and edited. They might have been preparing 

food and packing items to take with them in 

preparation for leaving the area. 

 

Above: several men's faces, 

probably three, are visible in this 

image. 

 



 
 

  
 

 

 

 

 

 

Together In A Circle at the End 

The 

Left: the face of a bearded 

man fleeing the area. 

Below: the man's left eye, 

cropped and edited, still 

carries reflections in it 

after two millennia. 

Above Left: the scene above has been labeled to orient the viewer so that the scene on the right can be seen more easily. 

Above Right: a sad little picture, a small group of people have stopped to rest for a while on their attempted journey away from 

the disaster area. A person in long robes kneels on the ground with their arms wrapped around a standing figure, overcome with 

grief or fear. 

The standing person has a comforting hand placed on their head. Two other figures are standing to the side. They seem to be 

children and a little dog , presumably a family pet traveling with them as they try to escape, can be seen on the right side of the 

image. 

Dark clouds of smoke and ash have blotted out much of the light, leaving a gloomy scene. The foliage of bushes can be seen in 

the background, as well as water, quite possibly the sea, and the weak light of the sun can be seen reflecting in it as it struggles 

through the unnatural darkness caused by the eruption. 



   
 

 

 

 

 

 

       
 

 

 

 

Above Left: a man frowns as he makes his way through the smoke and ashes. 

Above Right: this face is indistinct, as though seen in a reflection, or water, 

but it's still recognizable as a human face. 

Above Left: the face of a mustached man. He is one of a group of people gathered together in a rural area. 

Above Right: seen in profile looking left, a woman with an aquiline nose looks pensively down, her 

shadowed features in contrast to her metal  hoop earring, which is brightly reflecting the light. 



     
 

   
 

 

Far Left: an old 

man stares up 

in wonder and 

fear at the sky 

Left: the image 

is shown 

enlarged. 

Above Left: a frightened child stares with huge eyes up at the sky. 

Above Right: a woman or child is seen from the waist up in profile wearing clothing, 

possibly a pala, with a red or purple stripe. Dark hair and the left ear are visible, but not 

the face 



 
 

    

Left: a man's head can be seen looking directly at 

the viewer. His eyes are visible and he is wearing a 

tutulus-shaped hat that is shaped a little like an 

old-fashioned bee-hive. It could also be a pileus, 

the felt cap that was given to emancipated slaves. 

His face is obscured because he has a scarf or 

fabric tied over his lower face, protecting his nose 

and throat. 

Below Left: a man or woman is seen in profile 

looking to the left.  

It's possible they are wearing an intricate hairstyle 

such as rolled curls or dreadlocks, but I think 

instead we are probably looking at a blue fabric 

headdress or pala pulled up over a woman's head. 



                            
 

Far Left & Left: I don't 

really know what to make 

of this bizarre figure, who 

is seen standing sideways 

with his right hand on his 

hip and his head turned 

looking towards the 

viewer. 

He seems to be wearing 

an extremely eccentric 

outfit, so much so that I 

wondered if he were 

perhaps an actor or other 

type of performer in 

costume. 

He seems to be wearing 

tight pants that look a lot 

like modern bell-bottoms, 

made from a strange 

patchwork-patterned 

fabric. 



   

   

Far Left: in the foreground an old 

woman is running with a crowd of 

people trying to get away. She can 

be seen in the large box. 

The smaller box contains the face of 

a fleeing man that we saw earlier 

close-up. 

Left: the figure cropped out is 

shown with her left arm flung out 

behind her as she rushes forward, 

literally running for her life. 

Her thin right arm is thrust forward 

from a wide sleeve and something 

is clutched in her hand. 

Left:  cropped and close-up, the old lady's face can 

be seen in the oval. She is very thin but is firmly 

gripping the object that was important enough to 

carry with her when she fled her home. 

Below: the lady is holding a box in her right hand. 



  
 

 
 

 
 

 

Above Left & Right: these images of the old 

woman's arm and hand coming out of her sleeve 

are as clear as I can make them. 

Left: cropped and edited, this is the box that the 

woman is clutching. It is hinged and set with a stone 

of some sort on the top. It may contain all her 

money and jewelry or something equally precious. 

 She might have hoped to use it to start again, 

should she survive. 

Above: amazingly, details of this little colored box can be seen, including the 

pretty round stone or wooden red decoration on the top, as well as the hinges. 

What a terrible situation for a poor and defenseless old lady to find herself in. 

 



  
 

 

Below: another lady is trying to get away, and 

she also can be seen carrying some things that 

are precious to her. 

Right: enlarged, because it's so misty the image 

has been labeled. This woman is literally 

running with her clothes flying out behind her. 

But what did she decide to take with her? 

Left: here are 

the objects 

the lady is 

carrying. At 

first I couldn't 

figure out 

what I was 

looking at, 

and when I 

finally saw 

what it was  I 

had to do a 

bit of 

research. 

The orange-colored shapes hanging down from the pale area are feet. Webbed feet to be precise, as we are 

looking at a duck. I had wondered at the strange star shape but I finally figured it out. She is actually carrying 

two ducks, but the one seen on the right is much clearer and both its feet are hanging down. 



 
 

 

Left: I wondered at first if she was taking the ducks 

with her as a possible food source, but this didn't 

make much sense in the circumstances. 

Research educated me as to favorite house pets in 

Ancient Rome, and many animals were popular, but 

ducks and other birds, such as quail, were fairly high 

on the list of beloved indoor pets. 

So much so that men bemoaned the fact that their 

wives frequently preferred the company of their birds 

to that of their husbands. 

This lady was running to escape and also trying to 

save her most beloved companions - her two pet 

ducks. 

Details such as these have made uncovering such 

visual details poignant. People had the same loves, 

cares and concerns as we do today, and this was a 

terrible and catastrophic event. 

Left: a smoky scene 

has several faces 

visible in it. A few are 

ringed, but other faces 

can be seen, both 

smaller and larger, and 

some are overlapping. 

One face in particular 

caught my eye, seen at 

lower right. 



     
 

 
 

Below: the face of a young girl 

with delicate features can be 

seen in the oval. 

Left: this scene is very soft and is 

being viewed through smoke and 

ash, and so images should be viewed 

as silhouettes with little detail. 

Despite this, the scene is still obvious 

and can be interpreted. 

Seen from the waist up, a child or 

smaller adult sits  or stands on the 

left while an adult places a protective 

and comforting arm around him or 

her. 

They are watching volcanic debris 

falling around them, perhaps from 

their home, but from the size of the 

falling rocks and cinders it may be 

too late to get away. 

Left: cropped and 

edited, her hair is 

piled on top of her 

head, and there are 

curls around her face 

in one of the 

elaborate styles which 

was very popular at 

the time. 

Similar in style to an 

image from the 

Regency period, this 

young lady could pass 

as a fairly modern girl. 



 
 

      

Left: the face of a woman who 

is wearing flowers in her hair. 

The large fresh flower seen at 

top right appears to be a rose. 

Left: the 

image seen 

without text. 



   
 

 

Left: the face of a man with a 

full beard. He seems to have 

something tied round his 

head.  

Below: the man's eye, 

cropped and edited. Both the 

iris and pupil are visible. 

Left: here we see a mother with 

two children.  

She is holding both of her little 

ones while she sits in front of a lit 

candle, possibly in front of a 

table.  

This lady may well have been 

propitiating her household gods 

for the safety of herself and her 

family. 

She probably had also placed 

statues of domestic Lares close 

by, as she would be calling into 

action their special guardian 

qualities. 

Or perhaps she was instead 

petitioning more powerful 

deities, such as Jupiter or  

especially Vulcan at this time of 

great and unknown fiery danger. 

 



    
 

 
 

 

 

 

 

 

Above: there are many interesting images of people in this section of the photograph and we will 

take a look at them in turn. Several women are  busy in the picture and there is also an image of 

a baby. They will all be examined over the next few pages. 

Below Left & Right: two more images reveal a few more details, but it couldn't be made any 

clearer. The images can be magnified to see a little more, and the details of the woman's mouth, 

as seen in the image on the right, are amazingly clear seen close-up. 



 
 

                        

Far Left & Left: the figure of a 

girl or young woman with 

very long, flowing hair can be 

seen standing, facing right. 

Her hair is bound by a fillet or 

circlet around her forehead. 

She is wearing a long gown 

which is probably white. 

Although there isn't a lot of 

detail, the girl's beautiful and 

extremely long wavy hair is 

very obvious. 

She may be a temple 

priestess busy with temple 

business during the disaster. 

Left: there are three main 

images we will be looking at 

from this section of the 

picture. 

In the box on the left is the 

figure of a girl, while two 

heads are visible in the box 

on the right, which will be 

seen later.  



   
 

  
 

Below: this is the girl's head cropped, 

seen in profile, facing right. Her face 

can clearly be seen and the fillet 

around her head is made from flowers, 

either real or crafted from metal. 

 

Far Left: a 

woman  is leaning 

over a table or 

counter working 

on something. 

Left: this lady is 

standing working 

in a similar way, 

next to the 

woman in the 

picture on the far 

left, but she has 

for some reason    

appeared as a 

negative image. 

Below the table 

or counter a baby 

can be seen lying 

safely in 

something while 

the adults are 

busy. 

Below: this very young woman was probably 

serving in a temple during the event in an effort 

to propitiate the gods and avert disaster. 



 
 

 
 

Left: it was not possible to 

resolve this woman's facial 

features. She is wearing a 

pala around her shoulders 

over her clothing and is 

bending over a table which 

seems covered with 

containers. 

Perhaps these ladies were 

packing food and other 

necessities for the journey 

because they were planning 

to leave the area. 

Above Left: the baby can be seen here kicking its feet as it lies near its mother. 

Above Right: edited in a different way, the baby's left eye has been revealed. 



    
 

     
 

 

 

 

 

 

 

Below: this is the baby's eye cropped, 

edited and seen close-up. 

Right: another edit of the baby 

reveals a little bit more visual data, 

including the earring that is visible in 

his or her right ear. 

Above Left: the baby's head has been edited to reveal the earring. 

Above Right: the earring has been cropped and edited, revealing a hoop that is 

threaded with a bead as well as details of the closure at the top. 



 
 

 

Left: the bead from the child's earring  

has a lion's face on it. I t was probably 

made of fused or molded glass. You can 

see the lion's eye, nose and mouth. 

There is a second plain glass or metal 

bead at the base of the lion bead. 

The earring would have been placed on 

the baby for protection at an early age. 

The lion bead possibly points to the 

worship of Mithras, but many gods and 

goddesses were worshiped. 

Isis, for instance, was very popular 

during this period in Ancient Rome. 

Left: two faces can 

be seen in this 

image, a man and a 

woman. 

On the left is a man 

wearing a hat, 

while a man or 

woman looks out 

from the lower 

right. 



    
 

 

 

 

 

 

 

Above Left & Right: the man seen here is wearing a hat that was well-known at the time, 

and could either be a Phrygian cap or a tutulus headdress. 

He may be a foreigner, perhaps an Etruscan trader, who has been caught in the wrong 

place at the wrong time. 

He has a very big, long beard and mustache that appear to have been red. The dark line 

in front of his beard is probably a staff he is holding that he has taken for walking with 

and protection. 



      
 

 

 

 

 

                

Above Left & Right; this is the face of the man or woman who was visible in the box 

next to the man we have just viewed. The image on the right is a negative version that 

helps to see the face more clearly. 

Left: in this image two 

people are seen walking 

together among all the 

other people streaming 

from the local towns trying 

to get away. 

The person seen on the left 

is indistinct, but the lady 

on the right is quite visible. 

She is looking toward her 

companion, with whom 

she seems to be holding a 

conversation. 



                                      
 

               

Left: the figure of the 

woman, cropped.  

She is either talking or 

listening to someone else 

talk.  

Her eyes, nose and mouth 

are visible.  

She seems to be wearing a 

simple tunic and she is visible 

from around the knees up. 

She may be walking through 

grass or be behind bushes. 

Curious to see who she is 

talking with, I cropped the 

indistinct figure by her side 

to try and edit it. 

Left: the other figure was edited 

successfully enough to reveal 

another young woman who is 

wearing a scarf or what today 

would be called a beret. 

Long hair can be seen 

underneath the pale-green hat 

and she appears to have a fringe 

of curls. 

She does seem to be in 

conversation with the first girl, 

and I would imagine under the 

circumstances there would be a 

lot to talk about. 



                                          
 

 
 

Left: this is as clear as I 

can make the image of 

the girl in the green hat.  

Her figure is indistinct, 

but still detectable, and 

the outline of her right 

arm and leg is visible as 

she walks. 

Left: a close-up of 

the young woman's 

head shows her 

delicate features in 

profile. 

The face on the right 

turned partially 

towards the viewer 

is that of the first girl 

we saw walking with 

her. It was not 

possible to clarify 

them both together. 



Together in A Circle - Holding Hands Near the End 

 

 
 

 

 

Below 

 

 

Above: one of the most poignant - and interesting - images I discovered is on the right side of the very 

complex picture seen above. As is usual with trans-time, as well as some transdimensional photographic 

images, flipping between positive and negative versions will reveal an entirely new set of editable scenes. 

Above: this is a negative version of the image, and we have already looked at many of the 

scenes along the bottom of this picture. The area we'll be examining next will be the upper 

half of the right side, where a group of people can be seen standing together in a circle. 



 
 

 

 

 

 

 

 

Above: cropped, we are looking at a group of people who are standing together in a circle with 

their arms around one another. Some of the people would have known each other, while 

others were probably strangers, but they came together in the spirit of brotherly and sisterly 

love at the end, comforting each other as they waited for the inevitable. 

Above: the human spirit is frequently indomitable, even in such a dire situation. The 

inner spirit of many people is brave and loving, often to the end. They are us and we 

are them, and the detailed records of our travails and joys across time and space are 

stored safely for us in a timeless zone, beyond the illusion of death. 



 
 

 

Left: cropped from the 

circle of people, here are 

clear signs of the affection 

and comfort being shared 

among many. 

You can clearly see 

people with their arms 

around each other. 

In the foreground are two 

men, both wearing hats. 

They are facing each 

other and sharing words 

as well as embraces, 

looking just as they did on 

that late August day 

almost two thousand 

years ago. 

Left: if you look closely 

you will see that there 

are two sections to 

this image. In the 

foreground are a 

group of people 

walking more or less in 

a line. 

Further back are the 

smaller figures of the 

people who are 

standing together in a 

circle. 

Next we'll take a closer 

look at some of the 

people in the scene. 



 
 

 

Left: the negative image 

of the scene picks out 

some extra details, 

showing children within 

the circle.  

There are four children 

visible in the foreground 

now that were not 

noticeable on the 

previous image. 

Left: this is the positive 

image again, further 

edited and sharpened.  

I have tried to make the 

details of clothing and 

the faces as clear as 

possible. 

Note the tuque-like hats 

the two men are 

wearing. 



  
 

 
 

 

Left: the faces of the 

two men close-up. 

The man on the left is 

seen in profile, facing 

right, looking at the 

other man, who is 

more-or-less facing 

the viewer. 

Left: the 

face of a 

child who is 

present in 

the circle of 

people. 
Below: the foreground of the 

image, where the line of people 

could be seen, cropped and 

enlarged. We will look at the two 

figures in the white boxes, both of 

whom are carrying staffs. 



 

     
 

                                      

Far Left: this is the figure 

which was on the left of 

the image. 

 He is leaning on a staff 

but he seems to be a fairly 

young man. 

Left: a close-up of the man 

from the waist up shows 

that he is carrying 

something, seen as a dark 

shape held against his 

chest. 

His face can be seen at the 

top of the picture, but it 

isn't very clear. 

Left: the image was 

edited in a 'curves' 

program, rendering the 

face clearer.  

The man's left eye and 

eyebrow is now more 

visible. 

There is an intriguing 

glimpse of whatever it 

is he is carrying. 

The dark shape has 

almost - but not quite - 

resolved into a clear 

image. 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

Left: this is the man seen on the far 

right of the walking group of 

refugees. 

He is older than the other man with a 

staff.  

He's wearing a white toga and is 

standing upright with dignity. 

Below: edited in a curves program, 

the shadowy faces of people standing 

in the circle can be glimpsed. 

The image may be interesting 

magnified. 

Left: the face of a woman 

who is standing in the circle 

can be seen faintly but clearly 

in this image, looking towards 

the viewer and in which her 

left eye, cheek and her mouth 

are obvious.  

She has curly hair, perhaps in 

a fringe, which can be seen at 

the top of the picture. 



        

 

 

 

 

    

Above Left & Right: the face of a woman, seen on the left, and a man, right, have been cropped and edited from the 

circle. 

Below Left & Right: two more faces from the circle. Subtle differences in texture and availability of visual data means 

that each image is unique and has to be edited with this in mind. There are many ways to tease out hidden details. 



 
 

 

Above: another section 

of the circle reveals 

figures, but only their 

shadowy forms. 

Left: a lack of detail 

can't disguise the simple 

and intensely touching 

act of two people 

clasping hands. 



 
 

 

Left: meanwhile, a little off to 

the side of the original larger 

image, to the left of the large 

circle and not part of it, a group 

of people, presumably a family, 

struggle along loaded down 

with the things they believe 

they will need. 

Moving through the gloom are 

several adults and children as 

well as a mule or donkey that 

has been loaded down with 

goods and is being hurried away 

from the area by the frantic 

family, who are set only on 

escaping. 

Left: lightened, the scene 

gives a little more away. A 

man stands on the left. He 

is the darkest shape, and he 

is standing behind the mule. 

His right arm is raised and 

he is holding a switch. 

The mule is carrying 

saddlebags. It is lighter in 

color and can be seen in 

front of the rest of the 

group, who are walking on 

the other side of the 

animal. 



 
 

 
 

Left: the man who is 

standing behind the 

mule with his switch 

raised is obviously 

concerned with 

getting his family out 

of the area as quickly 

as possible. 

 

Left: enlarged, the man is 

fairly clear in this image. 

He seems older, with a gray 

beard, and is probably the 

patriarch of the family. He's 

wearing a hat.  

His face is delicately visible, 

if you look closely. 

His raised right arm can be 

seen with the switch 

poised, His sleeves are long 

and he's wearing two 

colors, having a long tunic 

on and perhaps a toga over 

it. 



 

   
 

 Left: labeled, this 

might help to make 

the image clearer. 

It is after all extracted 

from a photo that I 

took of an ancient 

portion of wall, off 

moving video footage 

playing on an older TV 

screen.  

Then tiny trans-time 

images, after traveling 

through time and 

space, stored in a wall, 

were cropped and 

edited and finally, 

made visible.  

I can't at present 

expect more. 

The mule has  had 

protective padding 

wrapped around its 

head to protect it 

from cinders. 

Below Left & Right: this is a picture of the mule, cropped, and with the color 'normalized' on the 

right. It is seen as if from slightly above, in profile, facing right. The lighter oblong shape in the 

centre is one of the saddlebags the mule is carrying. 



 
 

         

Left: this is the right-hand 

saddlebag slung over the 

mule. You can make out 

the strap across its back. 

Below Left & Right: the 

saddlebag edited for 

clarity. 

The area where the bag 

fastens is visible as a dark 

oblong shape in the center. 



 
 

 

Left: this is the mule's head with 

different elements of the image 

labeled for clarity. 

The mule's head has been 

covered to protect it. You can 

see its ears sticking out from 

beneath the padding. 

The other people in the image 

who are behind the animal are 

rather faint, and it would take 

too long to make them visible, 

but at least three more people 

are present in the little scene. 

A face is faintly visible at the top 

of the image, left of center. 

Left: this is a sad and striking 

image underscoring just how 

terrible this day was for those 

present. 

A man is walking with many others 

trying to leave the area, but he is 

carrying a girl or woman.  

She has possibly been struck by 

falling debris, or perhaps she was 

having breathing difficulties, but 

she appears to be unconscious, as 

she is limp. 

Burdened with an adult to carry, I 

don't know how far he would have 

got. 



 
 

 

Left: lightened and edited 

further for clarity. 

The girl's head is on the right 

of the image and her legs and 

feet are visible hanging down 

on the lower left. 

Other faces can be seen 

vaguely in the background as 

many people stream out of 

the area, attempting to 

escape from the eruption. 

Left: although I can't 

get a clear image of the 

girl's head and face, the 

face of the man who is 

carrying her is now very 

visible. 

He seems to be a young 

man. The girl's legs and 

feet are hanging limply 

and are now quite 

clear, seen at lower left. 



 
 

 

Afterword - The Pirates of Time  - Planes Over Vesuvius 

There they are, sitting in craft in the sky above Pompeii 2,000 years ago. 

 

 
 

 

Left: this is a cropped close-up of the lower 

legs and feet of the girl who is being carried. 

Her legs are hanging bent at the knee, and 

the tunic she is wearing ends at mid-calf. 

Her feet are not bare but visibly have shoes 

on that are a different color to her legs. The 

shoes are probably made of soft leather 

suitable for walking. 

It's a sad little picture. Many people were 

injured and killed by falling debris. To the 

people enduring this terrible force of nature, 

it must have seemed very much like the end 

of the world. 

Above: the ring of people can be seen in the lower half of the image, but 

above them, hovering in the sky, is a craft that looks like a helicopter. In fact, 

there are a lot of strange and out-of place items in the sky. 



 
 

There are no cars, no contemporary articles or buildings and no modern clothing to be seen on the 

photographic images in the Pompeii section of this document. We have quite  literally just been looking 

back in time. But there are UFOs visible, aircraft in the sky above the disaster area. How can this be?  

 

As I have proven quite conclusively in the free book 'Absolute Proof of Time Travel' and other 

associated documents from the 'Pirates of Time' presentation, time travelers have interfered with our 

timeline and left photographic proof of this in historical archives around the world. 

 

 
 

 

Left: here is another 

aircraft above the 

thatched buildings of 

Ancient Rome. 

It's important to note 

that despite many 

layered images, these 

craft are being 

located in scenes of 

the actual sky, where 

they would really be. 

Also, all of the other 

imagery discovered in 

these photos from 

the Pompeii area is 

ancient. 

Above: it is strange that such 

a craft could safely fly amid 

all the falling debris, but it 

may operate in a way well in 

advance of the technology 

we are aware of. 

The debris is visible, but so 

are other, stranger shapes. 

Left: the craft, cropped and 

enlarged. It seems to have a 

propeller on the front. 



 
 

    
 

 

 

 

 

 

 
 

 

Left: edited 

for clarity, 

there are 

windows 

and other 

details 

visible. 

Above: under the falling rock seen at the top are some strange and anomalous 

perfectly square shapes arranged in the sky in a curving line. They clearly aren't 

natural and seem instead to be related to the other suspicious and out-of-place 

modern activity. 

Far Left: after 

cropping and 

editing the 

cockpit window 

a face was 

discovered, 

seen here 

looking down 

through the 

window. 

Above: the second craft, cropped and edited. There is quite clearly a person wearing a head-

set visible, looking out over the scenes of destruction from the cockpit of this plane. What 

could they possibly be doing up there, and where are they from? 



The only question is, were time travelers there to record the events of such a noteworthy historical  

event, or did they cause them while re-writing the Earth's - our own - history? 

 

I hoped not to find such visual data, because it complicates my work in a significant way, but I have to 

record what I find, as well as present it all as accurately as possible. 

Strangely, as I was finishing editing the images of aircraft for this document, I read that Konstantin 
Sivkov, a Russian military analyst, has suggested in an article that Russia should develop mega-weapons 

specifically to cause tsunamis and also to force the Yellowstone caldera, which has recently been 
showing signs of new activity, into a super-eruption. 

His suggested dropping of a nuclear bomb down the volcano in Yellowstone Park to rid the world of the 

significant threat that America poses to the rest of the planet, while apparently not minding about the 

devastating nuclear winter this might bring about for everyone else, is neither sound nor sane.  

 

It is of course shocking and unthinkable, and yet, we have already used such weapons in one war of the 

last century. All wars are contrived deliberately in secret.  

 

Loss of human life on a Biblical scale means nothing to the invisible and sinister hand behind the scenes. 

In fact, Sivkov has suggested rather more than this, and although it is somewhat difficult to take him 
seriously, it is perhaps best to bear in mind that the capability to commit such horrendous crimes 

against a world and its life-forms already exists.  

Acts of super-destructive geo-engineering using Tesla-based technologies are not only within our 
scientific grasp, they are already being secretly used against the people of this planet. 

There is a very good chance that sophisticated and secret technology has caused some of the world's 
most devastating recent 'natural' disasters.  

Serious researchers are very aware that such terrible disasters as the earthquake in Haiti, Hurricane 
Katrina and the 2011 Japanese tsunami were in fact deliberately impulsed using exactly such types of 

mega-weapons. 

And if such mega-weapons do exist (which they do), and covert time travelers are re-writing history 
(which they seem to be), then it is conceivable that they have already done this very thing.  

 
I'm sure that the Russians know very well what the USA has been responsible for in this respect. They 

are aware of the many evils being perpetrated against people around the world using secret 
technologies.  

 
This is most likely what prompted Sivkov's comments, even though human rights violations are common 

in Russia also, as they are everywhere else on Earth at present. 
 

To cause an eruption of Vesuvius almost two thousand years ago is absolutely not out of the question  



for a secretive group of time travelers with extremely advanced technology (for Earth), but there is of 
course no way to be sure, and certainly not from my photographic images. 

 
I have previously established that their intentions are evil by uncovering and clearly demonstrating the 

time travelers experimental and non-consensual use of people in the late nineteenth and early 
twentieth century, including children in residential schools and orphanages, through the photographic 

proof that was left behind. 
  

If we were to go back to a time just before these experiments took place, I wonder what the history  

books would record, and whether it was for some reason inconvenient to those few  in power today to 

allow this area to thrive, as it clearly was doing, in the past?  

 

We would never know, because the records would change with the timeline alteration, and we may not  

even be on our original timeline any more. Who will answer for such terrible crimes? 

 

Assignments in Time 

For me it's clear that there are several 'assignments' that I am working on in this life-time that are 

interlinked and related to time. All I can do is present the data as I find it. 

 

The imagery in the photography work presented here might seem amazing - and it is - but only relative  

to our current understanding and expectations regarding paranormal, trans-time, spirit and 'miracle'  

photography. 

 

I have no doubt that the imagery is genuine. If it wasn't, I simply couldn't extract the extra information 

obtained through the use of in-depth editing techniques. I am confident from my results over the last 

years that I can absolutely recover such imagery from appropriate footage. 

 

Imagine the visual data from past events that could be recovered. I also believe that sound is stored 

locally in a similar fashion, and that audio files recorded on-site can also be super-edited to extract 

ancient sound bites, but so far I have only worked with photographic images. 

 

How many people apart from myself are capable of retrieving such data? The implications are awesome. 

 

We have been kept deliberately in the dark about such matters, but while I am making public some of 

the things I have discovered for the first time, I believe I am not really the first. 

 

I think that some people already secretly know about such phenomena as trans-time and trans-

dimensional photography, as well as what is potentially contained in such images.  

 

I know that somewhere, hidden from the light of day in secure facilities, there also exist full-sized color 

photographs and color video footage of the past - our past - on this planet, taken with real cameras sent 

back in time during secret time travel operations. I also know that the perpetrators never intended that 

the world should ever discover their duplicity. 



For myself, I can apparently time travel with just a camera.  

 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The ability to take strange and abnormal photographs that seem to transcend time and space poses 

many more questions than it answers. Attempting to discover what the mechanism behind the ability 

might be and how it is able to take place in the first place is a process. 

Above: This trans-time photograph was taken on a dry winter night and I was very surprised to discover what was in it. 

Most noticeable is the large light phenomenon, a startling sight that turned out to be an image of a motorcycle 

wheeling through the air. Further investigation revealed more amazing imagery. 

 

I photographed a tragic past event that must have made a tremendous impact on the surrounding area. I captured 

imagery that must have spanned at least half an hour or more, laid out at intervals within the one photo. I’ve never 

seen anything like this before in any other photograph, including my own. From the details I’ve managed to extract I 

would estimate this accident occurred in the fifties or sixties, although I can’t be sure. 

 

This one image contains, frozen in time, not only a picture of the accident at the time it occurred, but also a separate 

one of the motorbike and rider a moment before impact and two separate vignettes of police and ambulance crews 

working at the scene after the crash. Not only that, but the entire scene on the photograph is partially different from 

the way it is today, with the building visible in the background in reality no longer there, although it once was. 

 

To learn more, see the free photo-document 'The Mission Motorcycle Accident', available on the authors website, for a 

full investigation of this amazing trans-time photograph of the past. 

is photo… 

To see the details of this photograph edited, download the photo-document 'The Mission Motorcycle Accident' free of 

charge from Consorting with Spirits, Jane Tripp's paranormal photography website: http://www.seeghosts.com/ 

http://www.seeghosts.com/


 It isn't going to happen all at once, but I'll share some of the things that I have discovered so far, along 

with any theories I think are valid. First, I would like to mention at the outset a certain principle. I'll 

briefly cover my thoughts on the subject and then set it aside. It is known as Occam's razor. 

 

Occam's Razor 

Occam's razor is a principle put forth by 14th century Franciscan friar and logician William of Ockham. He 

probably never applied it to his firmly held religious and metaphysical beliefs, and the initial principle 

simply stated the following:  'Entities should not be multiplied unnecessarily', although originally it was 

written in Latin. 

 

Since then, it's caused a lot of fuss and been through numerous incarnations as various scientists sought 

to render ever-simpler technical statements of Occam's razor. 

 

The simplest version used today would possibly be: 'When there are two competing theories that make 

exactly the same predictions, the simpler one is the better'. 

 

We are learning more and more about the nature of our reality. Unfortunately, the simplicity of 

Newtonian physics does not lend itself well to explorations of theories that fall outside the restrictive 

boundaries of our old fundamental understandings of how the universe 'works'. 

 

Nature, life itself, is incredibly complex and interrelated. So is the diversity of the human experience, 

and this includes the extraordinary and the paranormal. One size does not fit all. People frequently have 

presently unexplainable experiences and events. This only means that they are unexplainable.  

 

Occam's razor does not establish proof. Just because an explanation is simple, or simpler, doesn't in fact 

mean that it's correct.  

 

For people like myself, Occam's razor is relative. How can I apply it to my photography? 

 

Many people use the principle as a way to try and discredit phenomena that occurs outside the 

acceptable boundaries that both science and society have placed around the edges of the known world.  

 

This frowned-upon border between our own world and the 'twilight zone' is an area covered with 

posted signs suggesting, advising and even ordering the more intrepid explorers to stay well away. 

 

Occam's razor is a handy tool which can be used to dismiss personally unacceptable information in a 

way that feels satisfactory, but isn't always really so. 

 

Some people will go to great lengths to label genuine paranormal phenomena with the simplest 

mundane explanations that they can come up with. So much so, that these alternative explanations 

when given are sometimes very much more unlikely than the original premise, and simply serve to 

underline the unease people can secretly feel regarding the paranormal. 



The exploration of subtle worlds and other dimensions, and how they intersect and interact with our 

own world, is often discouraged and culturally labeled as either forbidden territory, or as the domain of  

the deluded. 

 

It's simple: that's not too sharp, is it? 

 

Claims that Defy Almost Every Law of Science… 

'Claims that defy almost every law of science are by definition extraordinary and thus require 
extraordinary evidence.' 

 
Or so they say. But claims that defy almost every law of science are by definition extraordinary, and thus 

cannot supply the required extraordinary evidence by ordinary means. 
 

It should be evident to any thinking person that if enough people consistently over time experience 
similar extraordinary anomalous events, that they are in fact more ordinary than we have been led to 

believe, and that perhaps our laws of science are outdated and incomplete, as they are found insufficient 
to explain these surprisingly common types of events, which have been recorded throughout our known 

history as a species. 
 

Consequently extraordinary and cutting-edge research is required in order to uncover such evidence. 
 

As the scientific community does not respect research carried out by those lacking doctorates, perhaps 
then that same community should catch up a bit and begin researching properly by devising more 

efficient new parameters to work within in the paranormal field. 
 

The irritating circular thinking that is currently in vogue leads to such logical car-wrecks as 'if it's not 

quantifiable within our contemporary scientific understanding, then it doesn't exist, and consequently, 

our understanding of physics is completely up to date and people who report such experiences are 

either deluded and foolish laypersons, or they are lying.' 

 

If science cannot serve the field of paranormal research better, then perhaps it should step down 

altogether and refrain from attempting to belittle the work of serious researchers who are working hard 

to discover more, rather than to 'prove' something. 

 

Thankfully, there is more to a proper education than that, and many self-educated people are making 

more headway without the restrictions of the academic world hindering their research experiences, and 

without the fear of the scathing and mocking peer reviews that have traditionally been used to attack 

those people working in 'fringe' fields, and so keep them in their 'place'. 

 

No Fear 

Despite all of this and even in direct opposition to it, the interest in all things paranormal has never been 

higher. We seem to be undergoing a general paradigm shift in consciousness, and even though this is 

not happening very quickly, it's observable. 

 



I have no fears about releasing my work publicly because I have complete confidence in its validity. 

 

Can I photographically demonstrate that validity in the form of paranormal and trans-time phenomena, 

as well as uncovering and revealing certain covert operations (as I have demonstrated in other 

documents)? Yes I can, and I believe that I have done just that, over and over. 

 

Can I prove it? Of course not. But even if the images I'm recording are not what they seem to be, and are 

instead due to some other unknown agent, it still represents a stunning unknown mystery regarding 

photographic images about which we as yet apparently know nothing. 

 

And by the standards of Occam's razor, that is far more unlikely than the images simply representing 

what anyone can quite clearly see and comprehend in the different categories of my work with their 

own eyes. 

 

Why is the Editing of Photographic Anomalies Discouraged Specifically? 

But why is society set up to discredit and mock such experiences? What does anyone have to gain from 

such subterfuge? I think it's much more about what they might have to  lose through transparency. 

 

Ostensibly image editing is discouraged so that there is no tampering with any 'evidence' contained in 

the photo or footage, thus helping to eliminate fraud.  

 

Of course this also means there is no further exploration of any evidence, which in turn ensures that 

nothing new will ever really be discovered, image-wise. 

 

It's simply ludicrous, and these 'rules' can be found plastered across almost every paranormal site on the 

internet, as researchers 'teach' each other how to discover nothing in particular. 

 

Thousands of small unclear images with misty possible anomalies that will never be properly examined 

are displayed next to headlines such as "Did we photograph the Bletherfield Gray Lady?". 

 

Unfortunately, in this repressive paranormal climate we will never know, and this is the desired result  

for certain covert agendas that most researchers usually don't even realize exist. 

 

Explorations at the extreme edges of our known reality, such as I am undertaking, will begin to reveal  

many things that are already understood very well by certain parties, and these groups would much 

rather the nature of our reality remained a mystery to us all. 

 

This is because many of the ways in which we are controlled, along with our perceived reality, are at 

least partly engineered through the use of  technologies that actually operate in the subtle worlds, that 

is, they are transdimensional in nature. 

 

The truth about the level of technology secretly attained and used against us all is mind-blowing.  



Research into the true nature of light and sound, and the way that visual and auditory data from the 

past, present and future is stored, will necessarily reveal some of their secrets, as I have already done. 

 

This sinister silent hand relies on secrecy and invisibility to control us semi-discreetly.  

 

My photography, along with the editing techniques I have devised, has been able to consistently reveal 

such things as trans-dimensional attacks and entities, cloaked craft and UFOs, scalar waves, patterns of 

HAARP activity, trans-time photographs of the past, weather event tampering and clear evidence of 

activity on Mars and the moon as well as secret time travel operations to the past. 

 

Not everybody can take the kind of photographs that I do, but I think that there are many others (even if 

they don't realize it yet) who can, and do, and anyone can learn the photo-editing techniques as long as 

they have adequate eyesight, and can therefore edit any image that they wish to in the relative privacy 

of their own home. 

 

See the free books 'How to Edit Photos and Discover BIG Secrets' and 'Why You Should Edit 

Photographs'  by Jane Tripp for more information. 

 

More Experimental Paranormal Explorations 

What I would like to see as a result of my own and many other people's years of hard work would be a 

quiet revolution in the way we deal with anomalous photographic images and sound files, one that leads 

to a new understanding of image and sound exploration. 

 

We will learn very much more about our reality in this way, and the more people who are researching 

and carrying out experiments, the sooner this will come about. There are certain basic misconceptions 

that should be addressed. 

 

For instance, paranormal investigators are frequently frustrated by 'low-quality' photos. As well, people 

who cannot entertain the idea of such phenomena existing at all use the blurriness of images containing 

paranormal content as a reason to dismiss them entirely.  

 

Skeptics laugh about these misty and unclear images and cite them as suspect, implying how 'strange' it 

is that such photos are always blurred. 

 

I think that not only is this is a very big mistake, but it also implies a lack of observation and critical  

thinking of the sort that they often accuse others of. 

 

An ordinary mundane photograph contains no anomalies and no layers - in other words, no extra 

observable data. In photos that do contain anomalies, they are rarely clean shots and very often have a 

lot of extraneous material visible on them. 

 

This doesn't interfere with the ability to successfully edit anomalies as much as might be expected, as  



you can see from my own images. In fact, the fuzzy quality frequently represents the unknown matrix  

within which the holographic anomalies are 'held', and relative clarity can be found inside them if they 

are correctly edited. 

 

This 'fuzziness' is the substance of another world made temporarily visible, and often within it are 

marvelous images of spirits and transdimensionals as well as other times and places, and secrets, lots of 

secrets. 

 

Time Cameras 

You might imagine that the world has never seen the invention of a time camera. In fact, quite a few 

people have claimed in the past to have created working time cameras, or at least, ways to photograph 

the past, including the following:  

 

 Nikola Tesla 

 Father Marcello Pellegrino Ernetti 

 Baird Thomas Spalding 

 William Maplebeck and Robert Stookes 

 Baron Ernst von Lubek 

 William D Pelley with Thomas Edison and Charles P. Steinmetz 

 George DeLaWarr 

 Henry Silanov 

 

Unfortunately, they are all deceased now, most long ago, and they didn't release too much data publicly 

before they passed on. A few did leave plans and diagrams, but such information is frequently 

suppressed after the death of the inventor or researcher, and equipment is seized and confiscated. The 

list of names will still turn up some very interesting information for researchers. 

 

Several of these researchers felt the key to photographing the past lay in the use of quartz crystal lenses, 

and sometimes mirrors as well. 

 

Of all the accounts it was perhaps the information about the work of Russian scientist Henry Silanov that 

fascinated me the most. 

 

He was the only remaining researcher on my list who was still alive, but I discovered the information 

about his photographic experiments just a little too late, and he died before I had a chance to contact 

him as I had hoped to do. I wish I could have learned more. Below are some of the things that I was able 

to discover about this man's work. 

 

Henry Silanov 

Silanov was a geologist who specialized in geophysical devices, which he was also an expert at 

photographing. At some point he opened a photographic studio, and over the course of time discovered  



that he could take photographs of the past, as I can. As well, he was a Ufologist with a keen interest in 

the paranormal. 

 

He took many photographs that depicted scenes from back in time that initially tested his own beliefs as 

a scientist. Nevertheless his fascination led him to experiment with special camera designs in an effort to 

standardize his ability to take the trans-time photographs, and with which he apparently had some 

success. 

 

Silanov experimented extensively with trans-time photography. He felt that his discovery, that it is 

within the ultraviolet spectrum that the key to unlocking records of the past lies, was of primary 

importance, as it had been to others before him. This is why he made use of quartz. 

 

Silanov created cameras which used special lenses made of pure quartz. This was so that ultra violet  

radiation was allowed to pass through, something ordinary lenses seek to block. Silanov suspected that 

it was the ultraviolet radiation that carried the information from the past in the form of photographic 

images. 

 

Camera lenses and object glasses are usually coated with a very fine layer of magnesium fluoride in 

order to filter ultra violet light out. Silanov's research led him to believe that it was in fact interaction 

with the ultra violet spectrum that allowed the film to register, in his words, "the memory of the field." 

 

Silanov accepted the holographic universe theory of reality. I do as well, and I think it's probably a 

natural conclusion to draw after many years of private study in some very unusual areas of interest, as 

well as after experiencing a lifetime containing many, many personal experiences of paranormal events. 

 

The geologist and photographer came to the same conclusion that other researchers have done, 

realizing that records, or memories, as he preferred to say, were stored holographically. 

 

He believed that under certain conditions the 'memory of space' could somehow be switched on, and 

that when this occurred it was possible to resurrect photographic imagery from the past: "The memory 

is materialized in light quanta, which retrieve images of the past". 

 

In order to facilitate this Silanov selected from among tiny grains of quartz which he analyzed using an 

optical spectrometer.  

 

He would melt the chosen grains to make the object glass and then polish it manually to his satisfaction. 

 

The film he used was unusual as well. It lacked the gelatin layer usually used deliberately to further filter 

out ultraviolet light. 

 

Silanov claimed to have photographed scenes from World War Two, ancient warriors and a wooly 

mammoth, among many other things.  



He was fortunate enough to have a number of fascinated students to help him with his work, something 

I lack. He photographed a lot in the summer, traveling with his aides to what he considered were 

anomalous zones of paranormal activity around the Hopyor river in order to do so. 

 

Unfortunately, despite his hard work, Silanov never managed to isolate the unknown mechanism which 

'switched on the memory of space'. Through all his attempts to create a workable time camera, in the 

end it may be that the mechanism Silanov sought was at least partially contained within himself, as 

seems to be the case with myself. 

 

This mystery fascinates me also, but I'm no scientist. I don't know how close I will be able to get to the 

truth either, but time will tell. 

 

I have seen quite a few of Silanov's photographs, and they are impressive. I have no doubt that they are 

genuine. I recognize phenomena in them similar to that which I frequently see in my own and other 

psychic photographer's work. 

 

Even subtle textures are important in identifying such paranormal and trans-time photographs. With 

work, such details could be properly categorized and catalogued. 

 

More information about trans-time photography can be found in the photo-article 'Time Cameras & 

Trans-Time Photography - Images From The Past & Future', which will be made available at a future 

date. 

 

I Am A Time Camera 

Although the idea of creating a device capable of recording the past fascinates me, I seem to have come 

equipped with my own built-in 'time camera'. 

 

Strange as this may sound, it really is no stranger than the ability to take such anomalous photographs in 

the first place, as there does have to be a mechanism and function behind its manifestation, even if we 

are unaware of it and cannot yet explain it scientifically.  

 

Silanov could not predict what he was going to photograph, or what era it would resonate with. He 

knew that the ultra violet spectrum was involved with the success of his experiments, hence his special 

lenses, but he didn't know how to fine-tune his abilities, even after researching for years. 

 

Somehow, I have been given the privilege to take such photographs without any special equipment - I 

am my own time camera. 

 

But what mechanisms might lie behind the ability to take photographs that contain trans-dimensional 

and trans-time phenomena? I don't yet know, but I am intensely curious and determined to discover 

more as time goes by. We will eventually know, and meanwhile, I too believe it may be connected to a 

mechanism that at least partially occurs within the ultra violet spectrum. 



The main clue I have so far is a phenomenon which I've found in my work that seems to offer a hint as to 

why my photos are so radically different than other people's. I call it The Purple Bar. 

 

Ultra Violet Light & 'The Purple Bar' 

There is a phenomenon that occurs in my photography, and that I associate with my ability to record 

anomalous images. 

 

I discovered the purple bar fairly soon after I received my first camera at the end of 2004. I first noticed 

it when I tried to edit a photo taken at night without a flash. 

 

Since then, I have found it on almost every night photo I have taken. Fairly easy to see on night shots, 

but more difficult to detect on the ones taken during daylight, I can still detect it on low-light daytime 

photos with editing, so I suspect it's always there, even when invisible. 

 

I call it the purple bar because that is how it appears on the images, as a blue to purple-violet bar 

running vertically, always down the left-hand side of the photograph.  

 

Not only does it appear on all the night-images I take, when edited thoroughly I always find, however 

faintly, a pair of eyes staring back at me. 

 

They look like my eyes, and I consider that they quite possibly are mine, perhaps reflected back from 

this band that I think may be electronic or electromagnetic in nature. 

 

I believe that the ability to take these photographs might be connected to an unusual component or 

configuration of my personal electromagnetic, or biofield, and that the purple bar may be a strip of 

ultraviolet radiation that allows me to translate trans-time and other paranormal imagery when I take 

pictures. 

 

Just as Silanov was able to maximize his photo-opportunities by using quartz lenses, so have shamans 

and seers always used quartz for 'gazing'. As many psychics who crystal gaze know, quartz is extremely 

conducive to psychic activity of this nature. 

 

Quartz crystal just happens to magnify energies and activate psychic abilities, which is why it's such a 

frequent choice as a psychic tool in cultures world-wide. 

 

Accessing future possibilities is one of the tasks of the gazer, as is reading the past on occasion. If past 

records can be accessed in this way through some kind of interaction with the ultraviolet spectrum, then 

they would have to be somehow translated into images (or sound) that can be stored and then viewed 

in order to be accessible to anyone. 

 

And if part of this piezoelectric crystal's efficiency as a divinatory tool is linked in some way to ultraviolet 

radiation that would be very interesting. 



Either a trans-time camera or recording device of some type must be invented, or a trans-time  

photographer such as myself, must be available to interpret the pictures of the past (or future) 

electronically in a way in which they can be saved for later examination. 

 

I have a mineral collection, a life-long interest. I love rocks and stones of every description, from 

sparkling gems to river-worn pebbles - they are all equally beautiful to me. The allure of quartz is 

undeniable. 

 

When I photograph a quartz sphere I own, there are usually faces and scenes visible in the photos, 

precisely because quartz crystal just happens to magnify energies and activate psychic potential. 

 

I am only photographing what psychics and seers have been seeing with their own eyes for millennia. 

 

I have seen such images with my own eyes in various devices, but find my magic camera more 

frequently reliable. 

 

When asked how these pictures can possibly be present within a crystal ball or similar gazing tool, the 

answer is, they aren't. 

 

They are in fact everywhere, as they're by nature holographic. Everything is.  

 

The scrying tool selected is merely that, a tool used to aid in focusing the mind, which itself can provide 

entrance to the records that are present and available, stored all around us. 

 

Quartz, ultraviolet light, or a combination of both  in some way allows quantum access to these records 

under the right conditions. 

 

The human mind is equipped to access such records, even if this is a latent ability in most people.  

 

The brain, our organic computer interface with the world around us while we are using a physical body, 

stores information and memories holographically also. 

 

It can become a genuine portal to other worlds, or simply be used for 'downloading' information from 

other times and places, holographic sound and image bites which can be accessed when prompted in 

the correct manner. This is because true consciousness exists in a zone outside of time and space. 

 

It's probably no coincidence that my favorite colors are in the purple range and that the more there is of 

these hues around me the better I like it. 

 

Below are some photographs displaying the purple bar. Please bear in mind that the bar usually doesn't 

become visible until the exposure of the photo is adjusted, and that the image has been edited to show 

what is usually subtle to invisible when seen unedited. 



 

  
 

 

Left: the purple bar in a shot of the 

night sky and moon.  

Below: another example of the purple 

bar. The image on the right has been 

further edited to reveal a little more. 

There is a denser, inner core of a more 

intense pink-violet color, surrounded 

by the deeper purple. This radiation 

gradually fades away at the outer 

edges of the bar of purple light. 

Left: here the purple 

bar  has been super-

edited to reveal its 

inner structure. 

I would imagine that  

the brighter center 

of this light-strip is 

where the energy is 

densest and most 

'excitable' or active. 



 

 
 

 
 

Left: the 

purple bar 

edited to 

show just how 

energetic it 

seems to be. 

There are 

many small 

orb-like 

shapes visible 

within the bar 

itself. 

Above: edited further, the inner core is scintillating, seemingly composed of moving energy. 



 
 

  
 

 

Left: this is an example of how the 

purple bar can reach out and 

interact with TVs and other 

electronic screens. This is another 

clue that it may be an electro-

magnetic force of some kind. 

In this image it has surrounded the 

TV while I am photographing a 

Most Haunted episode. 

Is this part of the mechanism 

through which I'm able to take 

transdimensional and trans-time 

photographs? 

Below Left & Right: this image is 

cropped from a purple bar photo to 

reveal the eyes that are always 

looking back at me, however 

faintly. They are always  present. 

Left: this image has 

been edited specifically 

to show the eyes in the 

purple bar looking (or 

being reflected) back at 

me as I take the photo.  

They can be seen about 

halfway up the bar. 

When edited more 

softly in this way the 

bar is seen to be domed 

at the top, where 

presumably it ends, 

making it around the 

same height as myself. 

The light and colors in it 

are seemingly layered, 

with outer and inner 

sections. 



 

 
 

Above: this is a night-shot taken from my open window. There are always orbs and other anomalous 

shapes or lights in the night photography, although I rarely take them. Often there are faces, figures 

and UFOs also  visible in the night shots. I don't usually use a flash, although I might occasionally. I 

prefer to edit the almost completely black photos I get without the flash. All the data is still recorded. 

You can faintly see the purple bar running down the left side of the photo and discoloring the trees. 

There are giant orbs visible. 

Left: further editing 

revealed the other 

subtle colors present. 

You can see the purple 

is still present, but this 

anomalous rainbow 

light formation is more 

complex than it at first 

seems. 

I think it's composed 

largely of ultraviolet 

light with a few other 

frequencies thrown in, 

and this is how I take 

the photographs. 

But what is it? 



 
 

 
 

Above: another night-shot, 

edited. Three trees can be 

seen, one behind the other. 

When I adjusted the 

exposure, the closest tree 

to me was purple-white, 

even though it is an 

evergreen. The one behind 

it is similar, but a little more 

green can be seen. 

Finally, the tree furthest 

away is green, as it should 

be. 

Left: further edited and 

lightened. Horizontal 

stripes band the sky and 

orbs are visible. 

Everything close to me is 

being filtered through the 

purple band of light that I 

am somehow producing. 



 
 

 

Above: a photo taken at 

night from the open 

window shows orbs 

approaching through 

the purple light. The top 

one has entered my 

room and is seen as blue 

because it's now 

reflecting light 

differently. 

Left: this photo is very 

busy. The very intense 

golden light seen here 

sometimes makes an 

appearance, but not in 

an orb formation, more 

as a stain of brilliant 

yellow or marigold 

color. 

Large orange orbs are 

also visible everywhere. 



 
 

 

In the light of my photographic abilities and discoveries regarding hidden content in photographs and 

video footage, as well as my work revealing covert time travel operations, I must now ask myself the 

following question: 

 

Is my ability to take photographs full of anomalies, as well as trans-time imagery, a natural talent? Or 

might I be an 'experiment', outfitted with a little extra quantum equipment? 

 

What is the purple bar? I do think that it's connected to my unusual photographs, and that it operates in 

the ultra violet spectrum, allowing me to capture such images with an ordinary digital camera. Beyond 

this, I don't have very much information - nowhere near as much as I would like to. 

 

And whose eyes are always there looking back at me from the bar when I edit the images? Is it another 

aspect of myself, or someone I'm working with, but have no conscious knowledge of?  I just don't know. 

 

The Assemblage Point 

Many people have of course read Carlos Castaneda's unique books on Toltec shamanism as he claims he 

was taught it by a Yaqui 'Man of Knowledge' named Don Juan Matus. His books have caused much 

controversy over the years. 

Of interest to me were his writings regarding the 'assemblage point'. This knowledge relates to the 

energy body and its interactions with its surroundings. 

We are all surrounded and interpenetrated by an energy field made up of millions of vibrating light 

filaments, living strands of energy that compose what is loosely known as the energy body. Of course, it 

is far more complex than this, just as our physiological body is. 

Left: lightened, further 

editing shows some 

diverse coloration. I have 

sometimes found The 

bright yellow 'staining' 

on photos I've taken in 

daylight as well. 

Entities surround me 

when I begin to take 

photographs. 

You can see plenty of 

them arriving in this 

image. 



In fact, everything in the universe is composed of such lines of energy, and at one level, they are all 

interconnected - online, as it were. 

 

The electromagnetic human energy body is usually configured in an egg-shape. The assemblage point is 

the point of awareness from which the energy body receives its electrical 'emanations' in the form of 

threads of light energy. These bundles of light filaments are the point from which perception is born. 

 

The assemblage point could be likened to an individual's point of reference while in a physical body. It is 

semi-fixed, but there are ways to move, or re-set, its position. If it's in the wrong position it can cause 

physical, emotional and spiritual problems. 

 

It is described as having a toroidal structure and is responsible for transducing incoming energies and 

distributing them properly throughout the energy body. The assemblage point is usually located in the 

center of the chest slightly above the heart chakra. 

 

The ability to move the assemblage point from an unhealthy location to a new, balanced one gives a 

fresh or different awareness, one which is more expansive. Fluidity of perception enhances one's 

awareness. 

 

The assemblage point could be described as being similar to a radio tuning device. We are all set on the 

station of Earth Reality and so generally experience a similar world to one another. We can mainly all 

agree on what we are seeing in front of our eyes. 

 

Most of us have assemblage points which are firmly fixed, you might even say rusted, into place. They 

have been set into position by the concrete physicality and belief systems of the world we live in. We 

believe what we believe. Not much seems to change our fixed opinions about 'the way the world is'. 

 

Moving the assemblage point just a little bit in the correct way can result in a shift of focus or a positive  

change in health. We may find ourselves less stubborn or tense and more open to new concepts. 

 

A sudden massive involuntary shift of this point's position might conceivably leave us stranded in 

another world, quite literally.  

 

This, though rare, could be caused by such influences as a proficient shaman, a time anomaly, accidents, 

electro-magnetic disturbances, sound, psychedelics or perhaps being struck by lightning or electrocuted.  

 

It's not very likely to happen, but it could explain some of the many anomalous experiences that people 

have. 

 

I have wondered if there is a connection between the purple bar and the assemblage point. Could the 

purple bar represent some unknown function or unusual extension of the assemblage point and energy 

body? 



Ways Trans-Time and Paranormal Photography Can be Used with Video Footage 

There are many potential applications for trans-time photography. 

 

Below are just some of the ways in which trans-time photographs taken from playing video footage can 

be used: 

 

 Location of scenes and people from specific periods of the past - of great historical interest 

 Targeted location with specific intent in high-yield areas (where intense and emotionally-

charged events have occurred) 

 Extraction of paranormal activity embedded in video footage 

 Locating images of people who have passed away on behalf of survivors 

 Location of non-human entities (even in images of the past) 

 Locating and revealing hidden energies and influences in a scene (even in images of the past) 

 Locating and revealing hidden and cloaked covert technologies (even in images of the past) 

 Extraction of evidence of cloaked covert activities 

 

Every Action and Event is Recorded 

This could be exactly what the Bible is referencing when it states: 

'Do not two sparrows sell for a coin of small value? Yet not one of them will fall to the ground without 

your Father’s knowledge. But the very hairs of your head are all numbered.' Matthew 10:29-31 

 

It's probable that there is nothing that happens that isn't recorded. If so, it's a natural function that few 

have been aware of, although clearly some people have known of this and even written about it. 

 

Perhaps it is all recorded by consciousness. In other words, the act of consciously seeing, hearing and 

experiencing carried out by any sentient being in this dimension, including creatures and possibly plants 

and minerals at some level we are unaware of, may be the very actions that enable the recording of the 

data. 

 

It may be a function of the brain interfacing with the quantum field, but it may also be an unknown 

function of the DNA interfacing with the quantum field.  

 

Unlocking the secrets of DNA, which we still know very little about, along with advances in the field of 

quantum science, will give us some very big adventures to anticipate. 

 

Learning more and finding answers will in no way detract from the joy of pursuing the many mysteries 

of life. There will always be more just ahead, beckoning us further on.  

 

About ITC 

ITC stands for Instrumental Transcommunication. One well-known type of ITC experimentation involves  

EVP's. EVP stands for Electronic Voice Phenomena. 



ITC entails human operators receiving and storing messages from other dimensions through the agent of 

an electronic technical device, such as a tape recorder.  

 

Many technical devices could theoretically be used to do so, including tape recorders, radios, 

computers, telephones, TV's and cameras, as well as specially constructed devices. 

 

Transcommunication means simply that communication is taking place between ourselves and entities 

that cannot be perceived by the five senses due to the fact that they inhabit a frequency that is 

generally not perceived by us.  

Regardless, that unseen life is all around us, all the time. When there is persistent dimensional bleed-

through, which can be present for a variety of reasons, we experience more noticeable phenomena that 

sometimes can be received by our mundane senses.  

This might be classified as either a haunting, with a discarnate spirit causing the phenomena, or 

alternately a re-run of past (or even future) occurrences, which can be connected to locations, 

structures and sometimes, objects. 

 

 

 Above: this is the washing-line lady. I took a photo of a rural garden. It was empty with no 

people visible. A woman wearing a long dress can be seen reaching up to hang or retrieve 

laundry from the washing-line. 

There wasn't even a washing line in this garden. I consider this a trans-time image rather 

than a spirit photo. Once long ago this woman stood here, hanging out her washing. 



Private researchers and groups of dedicated people worldwide have been experimenting for many years 

now, sometimes with amazing results. 

Although there is no ultimate 'hard proof', there is now a huge body of largely ignored evidence that I 

feel is adequate to 'prove' the existence of otherworldly communication to any free-thinking individual, 

were they to conduct their own thorough research into the subject. 

 

Anyone connected to the internet can today do this, discovering all they need to know about 

experimenting in this area for themselves should they wish to. Links are provided in the Bibliography. 

 

Sharing results with other interested parties will add to the ever-growing pool of information, and like 

early scientists and naturalists exploring new and uncharted lands, some people will bring back exciting 

new information that will help to map out other worlds for us all.  

Creative minds joined together in the spirit of experimentation and exploration could ultimately pave 

the way to an entirely new world view. 

I would like to encourage other people to experiment in this way and share the results with the world. 

I find that the TV screen is an excellent target for the photography of anomalies even when the TV is set 

to a blank screen, or turned off altogether, as in the unusual images below which were taken 

sequentially almost straight after I woke up, still sleepy (I sometimes have enthusiasm), one morning. 

Still wearing a nightdress and sitting on the edge of the bed with the sheets flung back, my image can be 

seen in the reflection of the room in the TV screen, while the head of a woman appears not once, but 

twice, with the distorted image of a man's face appearing next to her on the second photograph. 

Strangely, horizontal lines appear on the image as though the TV was on (it was plugged in), and 

electrical activity were present. 

 

Left: the image that 

appeared is that of a 

woman who looks as 

if she is shrieking, 

but I believe she's 

just displaying high 

spirits 



 

 

Left: edited, the woman's 

face is clearer now. 

My reflection is visible at 

top right. Note I'm 

propping myself up with 

my right arm while I take 

the shot, and my hand is 

on the bed in about the 

center of the image. 

There are white marks 

covering my hand, which 

can't be seen.  

I'll be coming back to this 

area of the photo.  

Left: a close-up of 

the next photograph 

I took reveals the 

same woman, 

apparently laughing, 

and now a man's 

head has appeared 

next to her as her 

companion, and he 

is laughing happily 

as well. 



 

 

 

 

 

 

 

Above: the area of the bed that my hand is on has been cropped out and enlarged. My hand is 

resting on the blue bed cover, but there are no sheets or other covers over it. I'm pointing this out 

because this is an example of ectoplasm being extruded from my hand. 

Below: I'll reveal some of the imagery within the ectoplasm, but first the picture below is 

interesting. This close-up shows the tips of three of my  fingers that are visible through the 

teleplasma, and they each have a tiny face visible on them. 



 

    

 

Left: to the left and right of the ectoplasm 

little anomalies are forming against the blue 

duvet. Some are very small. 

Below: there is a larger face visible at lower 

left. The images aren't very clear before 

editing, so some will be isolated for 

demonstration. 

Left: the image has been 

enlarged and the color reduced 

in order to clearly show one of 

the effects I notice frequently.  

The face at bottom left is 

difficult to see because it is a 

negative image on a positive 

photograph. 

The flipped image will be 

shown next. 

There are many tiny little faces 

in this image, but probably only 

some people will be able to see 

them. 



 
 

 
 

 

Left: in this 

negative version 

of the previous 

picture the man's 

face is now visible 

as a positive 

image, seen in 

the box at lower 

left. 

Left: another section was cropped from the 

area around my hand. I detect a large face, 

visible in the center of the image. It's emerging 

from the ectoplasm as though looking through 

a frosty window at the viewer. 

The image that really caught my eye is in the 

white box. Very small next to the much bigger 

face, a tiny little figure can be seen standing. 

Left: with the color 

values changed it 

may be easier to 

see. 

There are a lot of 

overlapping images 

semi-visible. 



 
 

   

Left: this is the tiny 

standing figure 

cropped out. It's 

showing as another 

negative image, while 

the larger face next to 

it was positive. 

It's a woman wearing a 

hat. The image has to 

be flipped to negative 

to be able to see this 

figure properly. 

Far Left: flipped, the lady 

is now visible and she isn't 

alone. 

There are two children 

standing in front of her, 

both boys I think, but I 

can't be certain. 

The lady is wearing a black 

hat with a fascinator-style 

feather decoration at the 

top. I count four feathers 

visible. 

Left: the ovals surround 

the children's faces, 

although other misty 

images are visible. 

This tiny holographic 

image was situated next to 

my hand on the bed. 



    
 

 

Left: this is cropped from the area of ectoplasm 

and so looks blurred and uninteresting. In fact it 

contains a wealth of fascinating imagery.  

I can only demonstrate a small amount of  the 

visible anomalies, so I selected a few of the most 

intriguing. 

The viewer will probably see many more images 

that aren't covered, most of which I will have 

seen, but have not had time to edit. 

The box surrounds a very interesting face seen in 

profile that seems to belong to a different time 

and place. 

Above: the same image has been enlarged so that it can be studied. There are no 

boxes or arrows. In this picture, as you will see, there are faces, scenes and even 

buildings visible. Does it just look like a cloudy, misty mess with nothing in it when 

you look at it? 



 
 

 
 

Left: this female face, previously seen in the 

box, is viewed in profile, looking left. Her 

image fills the entire picture. 

It's an interesting scene. The woman  looks 

European and appears to be wearing a crown 

and headdress that looks as if they were from 

around the 12th century. 

Strangely, in the background, which this lady is 

actually superimposed over the top of, is a 

grey stone wall beneath a hedge on the side of 

a road. 

Beyond this, in the background (the upper half 

of the image) are a group of white buildings 

with dark, probably slate roofs. They can be 

seen fairly clearly. Seeing these double images 

is a bit like looking at a scene change during a 

TV program. 

Above: I cropped this from another area of ectoplasm when I saw that there 

were many faces formed and forming in the mist 



 
 

 

 

 

 

 

 

Above: edited a little further, the faces are becoming more apparent as I proceed. 

Below: the color scale has been changed to 'normalize' it. Some of the faces should now be 

apparent, particularly the man's face seen on the far left at around center-height. 



 

   
 

 
 

Left: here is the man's face cropped and 

fairly clear. It should be kept in mind that 

all these images are just tiny little pictures 

found in a photograph among patches of 

mist around my hand as it rests against the 

top of a bed and is reflected in a TV screen. 

This in itself is amazing, but there are so 

many different types of scenes as well as 

faces visible, and the modern is mixed in 

with images that seem very old. 

Below is a building, seen on the same 

image that contained the head of the 

crowned woman, but this time from a 

seemingly completely different era. 

Above: the tiny image of a building floats above my bed. I see the roof and its angle as well as 

columns or supports, perhaps around a porch, or perhaps we are seeing large windows. I don't 

yet know at this point in the editing process if this represents a large or small building. 



 
 

 
 

Left: edited, the 

details are a little 

clearer. 

I am not familiar with 

any of the many 

people, scenes and 

buildings which 

appear in my 

photographs. 

Although I have 

known a very few of 

the people who have 

manifested in my 

photos posthumously, 

they are exceptions. 

Above: once cropped and enlarged shadowy figures can be seen in the image giving it 

some perspective. It now looks as if it might be an open-air restaurant because I see what 

look like tables.  

In the background is another scene, either on the other side of the restaurant, or as a 

separate image beneath this one. I see a house with windows and a steep roofline. 

It's hard to tell in this topsy-turvy world of Fortean photography. 



 
 

 

Above: the box on the right shows a person, I think a 

woman, standing. To the left of the figure is what seem to be 

the tables with white cloths on them. I can also see shapes 

that could be napkins and condiments on the tabletops. 

Because these are tiny holograms of photographic quality, 

the proportions and the outlines of such things as people 

and buildings are accurate 

Unfortunately, because they are being retrieved in a 

haphazard and clumsy way by the unknown mechanism that 

enables me to take these pictures, the images are rarely 

crystal clear, and this is understandable under the 

circumstances. 

They frequently look instead like well-executed impressionist 

art, and as with such art, the forms are perfectly 

recognizable, which is incredible when the extremely small 

size of some images is taken into consideration. 

Left: the house visible behind the restaurant scene, cropped. 

Above: This version is a negative image, and I think this may be the way its meant to be viewed, as a night scene. The house is 

seen from the front, where it seems to face directly onto a road. I had wondered when editing this scene what the shape was in 

front of the house. When edited it can be seen to be the silhouette of a man walking in the near foreground. He is hunched 

forward as though striding into wind or rain as he passes the house. Light seems to be coming from the door and a window. 



 
 

 

 Above: this is another night-vision photograph taken of the TV screen during a paranormal reality 

show.  

There is a bag visible on the floor. Clearly there was no tiger freely wandering the building at night. 

Yet the image of a tiger, complete with stripes, has materialized next to the face of a woman, 

whose head can be seen on the right side, next to the tiger's head. 

When photographing spirits, people are seen the most prolifically on my shots, but cats, big or 

small, are the next most frequent type of photo-capture.  

I have an extremely close affinity for the cat family and can only think that this is the reason for 

their repeated appearance in my photographs, although I don't know what the tiger was doing at 

this location. 



 
 

 

   
 

 

Image Editing 

The fact that editing visual and audio files for clarity is firmly (and deliberately) discouraged has led to a 

disturbing 'do as everyone else says/does' mentality which nobody seems interested in contesting, even 

though many paranormal investigators are really getting nowhere at all. 

Left: the color scale has been 

altered to as close to a 'tiger-

color' as could be achieved. 

The oval surrounds the woman's 

face. 

Below Left & Right: the 

woman's face, cropped, can be 

seen looking out. She and the 

tiger seem to be companions.  

They may be the guides or 

protectors of someone involved 

in the program or they might be 

spirits attached in some way to 

the property being investigated. 

The diagonal stripes are picked 

up from the TV screen and I 

unfortunately can't avoid that 

kind of interference. 



The quantitative method of collecting scientific and numerical data for statistical analysis in an effort to 

gather hard evidence does not work well in the field of the paranormal, and this should by now be 

obvious. 

 

This is because such phenomena occurs right at the edge, as it were, of our world, at the 'soft' spots 

where dimensions intersect. We are not equipped to record and measure this activity in the same way 

we are when dealing with the physical cohesiveness of the 'material' world we are living in. 

 

But science is already learning that in these same gray areas our thoughts to some degree do influence 

outcomes. Experiment has demonstrated the role of consciousness in our quantum reality. 

 

It seems apparent to me that undiscovered aspects of quantum science will explain all these things in 

due course, and meanwhile we can continue to investigate and research, both independently and in 

groups of open-minded individuals, sharing our research.  

 

Leaping up and demanding unavailable proof each time any evidence is presented wastes some 

excellent research opportunities and is counterproductive in the field. 

 

It doesn't matter how qualified a person might be in the field of digital imaging, the normal rules often 

cease to apply when dealing with anomalous visual photographic phenomena. I'm not referring here to 

photographs that represent hoaxes and have evidence of human tampering in them - they are merely a 

nuisance. 

 

I'm referring to the average blurry image containing an unidentified genuine anomaly. Such a 

photograph has been tampered with in one respect, as it was created in conjunction with unknown 

natural forces and possibly the presence of unknown entities as well. 

 

There Is No Proof - So What? 

The field of anomalous photography might be better served by people more closely observing such 

phenomena, but perhaps with the attitude of a curious naturalist carefully exploring and closely 

watching a new habitat rather than as someone searching for a proof that cannot yet be found within 

our present limited understanding of physics. 

 

I believe people should continue to seek proof, and I know that many able and dedicated people are so 

occupied, but I also think that experimental exploration is equally important, as in the qualitative 

method of collecting information and evidence, as opposed to merely seeking hard proof.  

 

We don't really need proof in order to research, experiment, study, record and analyze. It would  

be nice, but it isn’t necessary. 

 

Forging ahead in the exploration of new and exciting worlds and then sharing the collected data, results 

and discoveries between interested individuals will probably contribute a great deal to the field of  



paranormal studies, and serve it very well, in the end.  

 

People should edit their images for clarity. Just save a full-sized copy of the untouched original image on  

a disc and then go ahead and experiment. It should perhaps be undertaken in the spirit of exploration  

and opportunity for further discovery. 

 

After all, people can't truly study something that they are 'not allowed' to fully investigate for fear that  

others will accuse them of deceit and trickery, and that any evidence they collect will be scoffed at and 

ridiculed by people who have not themselves explored the subject fully enough to understand properly 

what they are talking about. 

 

But why is it this way in the first place?  

 

The reason why this is so is also the reason I feel so strongly about this entire subject. Who would 

imagine that the root cause of a lot of this paranormal indoctrination is actually very much more sinister 

than any haunting? 

 

Why is Photo Editing Discouraged? 

Ostensibly, to make it difficult for hoaxers to fake evidence. In essence, that's it. 

It sounds good, even reasonable, doesn't it, but does it really make too much sense? Up to a point, 

certainly it does, but once past that point, not so much, and that point is reached where I think most 

photographic investigations should begin, not end. 

 

So what is the real and possibly more sinister reason why photo-editing is discouraged? 

 

After all, people may regard each individual anomaly they see as a fake or put it down merely to 

*pareidolia, but it is the sheer and overwhelming weight of thousands of detailed edited anomalies 

which render clear, identifiable images which will sink that particular leaky boat, especially if the images 

are being produced by both the same people over time, and randomly by a variety of other people also. 

 

It's a matter of ratio. The occasional case of a pareidolic image is expected in photography. Many, as in 

dozens or even hundreds, are not. There is far more to the field of paranormal photography than that. 

The thing is, even if we don't like it, the truth is frequently rather strange. 

 

*Pareidolia: random combinations of light and shadow form other random shapes against backgrounds such as rock, sky, 

water, trees, glass, stonework and any other textured objects. This is also known as 'matrixing'. When these patterns come 

together and form images that strongly resemble something else, the likeness is known as pareidolia. Such an image may also 

be labeled a ‘simulacrum’. The human eye as an extension of the brain is always trying to make sense of the objects around it. 

Finding familiar patterns and labeling them is part of the brain’s job, especially when it comes to faces. There is a definite 

tendency towards labeling simulacra (plural) in photographs as paranormal, and this gives skeptics and hostile parties plenty of 

valid ammunition. This is another good reason to strike out and edit anomalous images. At this level, with excavatory editing 

and conscious attention to detail, the brain certainly does know the difference between a genuine anomaly and pareidolia. 



 
 

 

Truth is Frequently Stranger than Fiction 

"Why, sometimes I've believed as many as six impossible things before breakfast."  - from 'Through the 

Looking-Glass, and What Alice Found There' by Lewis Carroll 

 

Truth is stranger than fiction, but people still do not realize this. In fact, they strongly resist the idea.  

 

'Real' life has to make sense, and by that I mean, it has to make sense according to the parameters of an 

outdated set of physical laws that we somehow still erroneously and naively believe govern our world 

entirely and in all instances. 

 

But often events don't make sense at all, and strange, impossible events occur quite naturally, all the 

time. 

 

People who dare to tell other people of such events, because they witnessed or experienced them 

personally, are very often ridiculed with the knee-jerk reaction that people have been socially trained to  

respond with, and the people who relate such experiences are indicated as being in some way unsound. 

 

If all else fails, such events tend to be hushed up, or conversely, built up into a humorous non-event in  

which the witnesses or participants are indicated to be in some way mentally incompetent or perhaps  

under the influence of mind-altering substances. 

Left: taken when I 

was alone in my 

bedroom, except I 

am never alone. 

You can see at least 

seven spirits 

standing around and 

one of them is 

directing energy at 

me, seen here as the 

double line of white 

light in the center. 

The grainy diamond 

pattern seen in the 

foreground does not 

belong to any fabric I 

own, but seems to 

be on a blanket 

wrapped around the 

spirit who was 

closest to my 

camera. 

Below: friend or foe? I sometimes have no way of knowing which of the spirits that 

flock to me are benign and which might have negative agendas. I am grateful for the 

incredible and very real  protection I have been afforded so that I can do this work. 



There are certain procedures undertaken by family, friends and mental health 'professionals' when one 

person reports an unusual experience that makes the rest feel uncomfortable. 

 

Strangely, people who experience the impossible feel that they have to assert their complete sobriety 

during such an occurrence, as though, for instance, and these are just examples: 

 

 people who are under even a slight influence of alcohol or marijuana, regularly see ghosts, 

UFO's and experience time anomalies and other Forteana as a result of  their imbibing - they 

don't. Of course they don't. Can you imagine what weekends would be like for many people if 

this were the case? 

 people who are under the influence of alcohol or marijuana can't have or report experiences, as 

they are no longer valid, even though these substances don't cause people to experience such 

events. It's the same for those on prescription medications, or who suffer from stress and 

depression - they are frequently thought to be imagining their experiences, or lying to gain 

attention. 

 

It's like a little game, isn't it? There are dozens of unspoken rules such as this designed to keep people in 

line and experiencing the exact same reality that everyone else does with no annoying glitches that 

might indicate 'otherness'.  

 

According to such flawed reasoning, this is because these alternate experiences 'don't exist', indicating 

instead deliberate falsification, attention-seeking, delusion, paranoia or intoxication on the part of the 

experiencer. 

 

Despite this, even drunken, deluded, paranoid liars sometimes have genuine experiences that cannot be 

explained away. We don't have to believe them, but they still do have them. 

 

Many people do, and rather than indicate delusion, it instead points to the rather obvious but 

overlooked fact that our material model of reality is completely insufficient to explain more than the 

most basic mechanics of existence. 

 

A new, quantum model on the other hand, goes a long way to allowing us to explain or at least theorize 

further about some, if not all, unexplained phenomena, even time anomalies.  

 

One day, hopefully soon, we will have the answers to our present questions and people will be 

investigating fascinating new puzzles further afield. 

 

Below is a selection of spirit eyes I've photographed. Some are human and some are not. 

 

Did you know we are always being watched? Although spirits are particularly interested in people who 

can see them, they are all around us, watching, all the time, and It's always been that way. Being able to 

suddenly see them, either on photos or with your own eyes, doesn't really change anything.  



Ghostly Eyes Watch us All the Time 

 

 



You Won’t Believe What I Found on the Moon! 

And I have - or rather, other people have, but I can edit the footage into coherence very far beyond the 

expectations and boundaries of ordinary image editing. I've discovered many things on our moon - and 

on Mars as well.  

 

That's the point, really. Once some of the hidden and suppressed facts about the contents of certain 

photographic images are revealed, a lot more things suddenly start to become quite apparent. 

 

Sometimes, as in NASA images, the quality has been deliberately compromised, with sections concealed 

or even erased. 

 

But sometimes, secret footage taken on covert missions is leaked by brave people who are completely 

over and done with agreeing to constantly hide the truth from the public, even if not too many people 

seem to care that they are being lied to. 

 

William Rutledge was a former US astronaut, now living in Rwanda, who said that he had taken part in 

the covert Apollo 20  mission to our moon. Rutledge claimed that the mission's intent was the retrieval 

of ancient technology.  

 

To back up his claims, he released several videos of moon footage that show some amazing imagery of 

'moon cities'. 

 

Many people have claimed he is a liar, and a hoaxer as well, but I believe Rutledge, for a number of 

reasons, most of which I found in the footage.  

 

Below is a still shot taken from one of the videos he smuggled out of top-secret NASA archives, 

apparently depicting a moon 'city' in the Deporte crater. 

 

        



 
 

     

Left: cropped from the 

previous picture, the box has 

been placed around an 

interesting feature. 

None of the shapes and 

formations we are seeing in 

this image are natural. 

This one in particular is 

obviously fabricated and 

appears to have a screen set 

into the top section. 

Far Left: the object, 

cropped. There is a 

box around the 

screen and also one 

at lower right to 

draw attention to an 

area which we'll 

return to. 

Left: the screen is 

obviously operational 

because an image 

can be seen on it. 

The object is set n 

the ground rather 

like a parking meter 

on Earth would be. 



 
 

  
 

Just a few interesting things to bear in mind about our moon: 

 Have you ever noticed how the word moon, when referring to  

our own moon -  has never been given any name other than 

'moon', a mere descriptive noun?  

 According to ancient records there was a time on the Earth not 

so long ago when our moon wasn't there. 

 There are credible people who believe that the moon is not a 

natural planetary body, but is instead an artificial satellite. 

 There might be a lot more to the moon than we realize. It may 

be of great advantage to certain entities that we cannot see the 

dark side of the moon from Earth. 

 It has been noted that when something lands heavily on the 

moon, it quakes and rings like a bell. NASA has reported that the 

moon rings like a bell for up to 4 hours after a craft lands on it. It 

caused the scientists some consternation, but the simple and 

most likely answer is that the moon rings like a bell because it is 

mostly hollow. 

 

There is a great deal of detailed information about our moon and how 

truly strange and unusual it appears to be. Much of this will be discussed 

in a future photo-article that will cover some of these moon mysteries. 

 

Above Left & Right: the screen has been cropped from the standing object. Its surface is covered 

with squares and would have to be lit up to be seen in this way. 

One large human-looking face can be seen in partial profile staring ahead. Other faces are also 

visible in different places. 

The images seem to show some type of lunar communication technology. Perhaps there is a very 

great deal we don't know that is being kept from the public. 

Above: this negative image has been made to 

show the woman's face at lower right.  

The image can be magnified. It’s strange thing 

to see in this literally alien environment. 

 



     
 

                        
 

The photo-article 'You Won’t Believe What I Found on the Moon … and on Mars as Well!' will be 

available to Pirates of Time subscribers soon. 

Left: cropped from the 

screen, the figure of a 

woman wearing a long 

skirt can be seen in this 

image. It's very faint, 

like a delicate drawing. 

The pattern of squares 

can be seen, showing 

the unknown way in 

which screen images 

are presented on the 

moon. 

Below Left & Right: another small image edited off 

the main screen shows the left side of someone's 

face on the right of the picture. Their eye is visible. 

The other side is obscured by a light source that is 

either being worn by the person, or in front of them. 



Haunt - Restless Forest Ghosts 

As mentioned several times in my work, spirits of many different types congregate in forests and 

wooded areas. This has been noted and recorded by many people over the centuries, and was once 

commonly and universally understood. 

 

This is the subject of the photo-article 'Haunt - Restless Forest Ghosts', which will be available at a later 

date.  

 

 
 

 

Left: a preview from this article, showing one of the most 

interesting photographs I have taken in this category. I'm 

still amazed by it, and it's one of my favorite 

photographic anomalies. A family,visible from the waists 

up, is depicted. A man, seen on the left, has his arms 

around a woman who is shorter than him. She in turn has 

her arms around two smaller children in a sort of group 

'spooning'. Unfortunately, only parts of the image have 

real clarity, but they are in themselves incredible details 

found in a photograph taken in the forest. 

 

Left: this enlarged crop 

concentrates on the image 

of the male, representing 

the father of this spirit 

family. 

Facing us, his face is 

partially visible at top-

center, with his right eye 

being very clear.  

In the lower half of the 

image, the man's 

protective arm can be seen 

encircling the woman and 

children next to him.  

Their images are not so 

clear, so I will concentrate 

on the man, but all of the 

people in the image are 

covered in tattoos, which I 

find very interesting. The 

art on the man's arm is the 

most obvious so we will 

take a closer look at it. 



 
 

   
 

 

Left: the eye of the man is very haunting and beautiful. I wish the 

entire anomalous scene were this clear. I don't know who these 

people were, or if they once lived here in the forests of British 

Columbia, and if so, how long ago.  

In reality, the image could represent people from any time, place or 

dimension/world, even the Faery underworld, which would explain 

the tattoos. 

It seems to me more of a spirit family portrait and personal 

statement than a trans-time image.  

Trans-time images are faithful records of events exactly as they once 

transpired; this image seems to be posed and created with intent. 

Above Left: the right arm of the man with its original color scale, showing intricate tattoo work 

in which faces and patterns are visible. 

Above Right: the man's arm with the color 'normalized'. 



Coming Soon 

The photo-article 'Human Sacrifice at Appuldurcombe - The Isle of Wight Horror' will be available to 

Pirates of Time subscribers soon. 

 

A new book, 'The Faery Rade' showing photographs of real faeries and elemental life-forms will be 

available for purchase at a later date. 
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Fair Use of Images Photographed Directly from the TV & Computer Screen  

Please Note: 

This Photo-Article consists of research and educational materials. As such, it is provided free of charge 

and the author has not profited financially from its creation. The author considers the information 

contained in this document to be important revelatory educational material which cannot be 

demonstrated in any other way. 

 

 

Wikipedia Fair Use Definition:  

"Fair use is a limitation and exception to the exclusive right granted by copyright law to the author of a 

creative work. In United States copyright law, fair use is a doctrine that permits limited use of 

copyrighted material without acquiring permission from the rights holders. Examples of fair use include 

commentary, search engines, criticism, news reporting, research, teaching, library archiving and 

scholarship. It provides for the legal, non licensed citation or incorporation of copyrighted material in 

another author’s work under a four-factor balancing test." 

http://en.wikipedia.org/wiki/Fair_use 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The following FREE eBooks can be downloaded from the Pirates of Time 

website: 

 

'Proof of Time Travel' 

'Why You Should Edit Photographs' 

How To Edit Photos & Discover BIG Secrets' 

by Jane Tripp 

 

They are all available for free download at: 

 

http://www.janetripp.com/piratesoftime 
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